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A New, Condse and Practical Method, in which the Instructions are so simply 

treated aud clearly expressed that students will find it the shortest 

course to proficiency with this favorite instrument. 

-ALSO CONTAINS:-· 

THE ELEMENTS OF MUSIC, 

I 

A COMPLETE AND VARIED COLLECTION OF THE LATEST SONGS AND PIECES, 
-TOGETHER 'WITH-

Selections from the Most Popular Operas. 

ARRANGED IN AN EASY AND PROGRESSIVE MANNER, 

WITH ALL THE CHARACTERISTICS OF THE INSTRUMENT FULLY EXPLAINED. 
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TlIE BUDOONTS OF UUSIC. 

OF THE STAFF. 

THB staff consiJts of five· lines and four spaces, upon which music and musical characters are written 
Space aboT•• 

~th line.----------------------------------
4th l!lpace. 

4th line.---------------------------------
3d ••ace. 

3d Jine. ---------------------------------
2d l!lpace. 

2dline. ---------------------------------
l1!1t l!lpaee, 

ll!lt line.------------------------~--------
Space below. 

When the music extends beyond the limits of the staff, ADDED LINES, or LEGER LINES are employed. 
2d le11:er line above. 

1st lea-er line aboTe. 

ll!lt le,:er line below. 

2d leger line below. · --

There are two kinds of Clefs; the Treble or G Clef,' and the Bass or F Clef, 9:. Music for th<> violin is 

uniformly written in the Treble Clef. The F Clef denotes the Bass part, and is used both for instrumental and 
vocal music. 

'rhe degrees of the staff are designated by the first seven letters of the alphabet, G being placed on the second 
line. 

B 
-A-

---------F·-=-G -
-,,-----------------------------,,u,---D--"-"'--------------

-----G-A=------
---,--------_---:._-_--_-c----»--E--=------------------------------

-A- B 
G 

OF THE NOTES. 
The length of the sounds is indicated by the form of the characters called NOTES. 

Whole note . 

Half note 

Quarter note . 

Eighth note 

Sixteenth note 

Thirty-second note. 

Sixty-fourth note • 

. 0 . 

. r . 
~ . I 

. ~ . 

. g . 
~ 
~ . i . 

. or Semibreve . 

. or Minim. 

. or·Crotchet. ~ehese names are be-
ing abandoned for those 

• or Quaver. which indicate the rel
ative value of the one 

• or Semiquaver. ~to another. 

. or Demi-semiquaver. 

or Hemi-demi-semiquaver. 

I 
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Tho following table exhibits the relative value of notes. 
A Breve or II oil double note, as long as two whole notes, is sometimes used. 

One Whole note O is equal to 

Two ~ ~ Half notes, 
I I 

or Four i i i i Quarter notes, 

or Eight 
,, ,, fl ,, u~ ,, 

Eighth notes, u ~ ~ ~ 

or Sixteen 
,,,,~,, 
H-d 

,,,,,,,, ,,,,,,,, 
c:: ! = t:::::= 

~ ~ P. P. 
~ ~ ~ ~ 

Sixteenths, 

or Thirty-two 

These marks are Each of these notes has a sign of silence, corresponding in the amount of time giyen to it. 
~alled REsTs. ~ ~ 

I J / } } -~ Single Bar. 

1-~--~-E=_d__------'----~ _.__I _;____._~ __ + ___,________,_¥_~ a ~.-=i.f_J~~-=---=-~-==~J_ 
Whole rest. Half. Quarter. Eighth. Si~te(;)nth. 32d. 64th. Measure. Measure. 

Double Bar. 

All the varieties of time are marked by figures, at the 
commeneement of the piece. The upper figure tells you 
now MANY, and the lower WHAT KIND of notes in a meas-
ure. 'rhus, -2- indicates that two half notes fill a measure. 

% 

4_ that four qua·rter notes fill a measure, and so on. Tho 
~pper figure also shows the number of beats in a meas
ure. 

The following are in common use:-

itffiTTTl-tt-EE-r-/~_~t~r_r _r _r J-a-""'-4 _b_" __ r_.t1=_,_,· '------C_O_S___.J_-_......t:_r:_~-~ ~---~ I 
A DoT following a, note increases its length one hal£ 

OF TIME. After acquiring a knowledge of t~e proportio_n ?f the 
various notes and rests, and the different varieties of 

TIME lies at the very foundation of every musical per- measure indicated by tigures, the pupil must learn to 
formanco. Without possessing an accurate knowledge beat time. The hand or foot may be used.· All those 
of it, your playing will always be deficie~1t. It ~vill be kinds of time which have 2 for the upper figure, are 
vain to. expect to h~a<l, even th-3 most s11nple piece of called CoMMON DouBLE TIME, and have two beats in a 
music with facility, unless you comprehend its rhythm. measure, one DOWN and one UP. All ,vhose upper figure 
For u:e want of careful attention to this part of the sci- is 3, are called TRIPLE TIME, and have three beats to a 
ence at the verv commencement of their studies, the meafiiure, DOWN, LEFT, UP. 4 being the upper figure, the 
talei;ts of thousa~1ds lrnve boon lost to themselves and to time is QUADRUPLE, and has four beats, DOWN, LEFT, RIGHT, 
the community. nf:.my, by obtaining only a superficial UP. In SEXTUPLE TIME, the fmperior figure is 6, but the 
knowledge of time, have groped, all their lives, in fog beats are only two in a measure, as in double time, except 
and darkness. the movement be very slow, then six beats are necessary, 

Be entreated, ~hen, not. to SKIM OVER any of the ele- DOWN, Do,vN, LEFT, RIGHT, ur, UP. . 
mentary pa~·ts of tfrn snbJect because they now appear Double and triple time are accented on th? :first part of 
dry and umnterostrng;. but COMPREHEND all, as you pro- the measure. quadruple on the first :rnd tlnrd; and sex
gress, and ea?h succeeding s~ep will be more easy, and I tuple on the' first and fourth parts of tho measure; the 
more produeti vo of mental en.Joyment. . I first-accent being tho strongest. . 

Common Time,} or i-, is represented by this ch~racter, Th~ followii:g dia~T~ms represent the mode of beatmg 
~- But fi_gures, expressing to the eye the real idea of the different kmds of time:-
the time, arc now universally adopted. 

Down, 

up. z] 
left, 

Down, ~Dow\ 
left, 

up. 

up, 

right, 
left, 

Down, 

down, 
i 



The motion of beating should be mad~ rapidly, and 
every motion should have a rei;,t equal to itself. These 
two constitute a heat. . 

When pl~ying, however, your ha~ds bei!lg employed, 
you will be obliged to use the fo<?t, m beatmg. Let the 
motion of the foot be small and silent, 

OF THE SCALE. 

The interval from 1 to 2 is a tone; 
" " " 2 to 3 is a tone ; 
" " " 3 to 4 is a halftone; 
" " " 4 to 5 is a tone; 
" " " 5 to 6 is a tone ; 
" " '' 6 to 7 is a tone; 
" " " 7 to 8 is a half tone. 

·when the 8th is added, the whole is called an oCTAVE. 
The scale is formed of seve~ sounds, ascending or de- The scale may be illustrated thus: the notes slurred 

scending. The order of these sounds is uniform; and, in together contain an interval of one half tone; the others 
the major scale is as follows:- contain a tone. 

:@ ~ 

d i'7 o, 
~ 3 4 1 2 
C D E F 

The scale may be extended, by adding another like the 
above, in ascending, when eight of this will become one 
of that which rises higher. Likewise, when the addition 
is made below, one of this becomes eight of that which 
follows it descendin·g. Thus notes are furnished to the 
extreme compass of'any instrument or voice, 

Befon1 the pupil begins to play any exercise in time, he 
ought to be able to comprehend the rhythm, and beat the 
time correctly with the hand; after which he may play 
and beat with his foot, and count with his voice. · 

The scale is changed from place to place on the staff, 
or transposed. Before you have an example of this, it is 
necessary that you understand the use of the three follow
ing characters. 

~ :I 0 
0 Cl. . 
5 6 ,; 8 
G A B C 

A sharp (ti) raises a note before which it is placed half 
a tone higher than the natural sound of that note. 

A flat ( ~ ) depresses a note half a tone, 
A natural ( ~) restores a note to its former or natural 

sound. 
],lats or sharps placed at the beginning of a tone are 

called the signature, and affect the degrees of the staff, 
just as they do notes when used accidentally. 

Double sharps (*)and double flats (1212) sometimes occur. 
They.elevate or depress the note a whole tone instead of 
half a tone, 

To commence a scale on G. It will be found neceesary 
to sharp F, to preserve the established order of interval~. 
This sharp we place at the commencement of the staff, 
and it raises the letter F throughout, half a tone. 

OF THE MINOR MODE. 

Every signature has a minor scale, as well as a major. The one is said to be relative to the other. The minor 
scale takes for its 1st note, number 6 of the major, and must have its 6th and 7th sharped, in ascending. A is the 
Key-note of the minor, in the natural signature. In descending, the notes are played natural. 

SCALE IN A MINOR. 

~ -~ .,,_ b 
~ ;i }1 J I ¾-#]l@ J pJ E ttt L t'7r q~~v+ rtttt r r E@U 

The appoggiatura is a small note preceding the principal note, and deriving its time from it. Its time is equal to 
one half the principal. These notes are generally called Grace notes. 

~ 

Ct 
1', 

~ t~ lfE f=r JI ., ?P 
r 

There is another kind, consisting of two notes, which are mere stepping-stones to the principal notes, and are to 
te played_ very rapidly, without interfering with the time. Sometimes they precede, and at others follow the accent. 
trt:-n f swgle _appoggiatura, borrow:s no time_ fro Ill its principal, itis always indicated by a dash through the stem, 



TURN. 
The turn consistS of the principal note, the note above, and the semitone below. When it commences on the 

note above the principal it is called direct; when it begins on the semitone below it is inverted. When introduced 
on a dotted note, the• principal note is struck first, and the turn occurs on the dot. Sometimes the turn is written 
out in full. • 

Written. Played. # ----......____ ~~ 
~ ----....___ I...:!) 3 ·.-----, N lot(; _,,.,---

ff qgp fIT-tfflf1F tl1 1-U@ gJ] r I ~ 
Direct Turns. Inverted Turn .. 

TRILL OR SHAKE. 

~ FLe] 
I i 

;ti-rr-_£_-~=,,=---t-, --+-~--+-• --r-~-+-r--f-r-.-1--+-r -H t r r r r r ru-~ e r 
~--#~~ 1· ~ mt :---1PJJJJJJ#W ~ ~ J J ~ 
:~------· --·---i--------~-...._======-__..:~_._-.... ___ ======--= Bl ~ • 
1=.j - ' Wi-::----r--~1~· J _J;JJ'---=:J __ LJ _____ J ;_1 Im n JH.QUJJ ~ r t qr J 

I':'. 

J jj ll 
tr 

Written. Executed. Written. Executed. 

j tr 

$-• .. l 

tr 

ABBREVIATIONS. 
Written. Played. 

: 1,,,, '''' :::: ttJJ=J 
' -------- ''· 

Written. Played. 

~ ' ' ~ ~ ~ ~ ppr~ : 1& ~ I r r r r c r c rl 
Written.. Played. Written. Played. Written. Played. 

:~~~~ arrrcg I;· Im l=e:ttfii r F c LL r I 
Written. Played. < 

itLJ;,i=YJtrJtUI IJJJfJJm ~ l~-31 
* These mark, indicate a repetition for each, of the triplet before them.. -,,. These are like the prececf 

ing measure. 
For a full and extended treatise on the Rudiments of Music, the learner is advised to procure a small work u,. 

tri.tled "Burrows' Music Primer." 
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The figure 3, placed over three notes, denotes that they in ascending :fifth or descending fourth, the first # being 
fill up only one beat, and is called a Triplet. · on F. The 12:' s are placed in descending fifth or in ascend-

,,.,.---....__ ~ ing fourth, the first ~ being on B. 

t$-c r f r r e f f r 1· 
The Slur is used in gliding gently over two or more notes. 

E~ ,_.... ~ ,, f~ ~~r ~l' J t-~~1--I 
There are as many ~'sand ~'s as there are notes, and they 

are likewise placed on the lines, or in the spaces, accord
ing to the position of the Clef. rrhe #'s are always placed 

} 2 3 i1 lS 6 7 
C G A .E B 

1=f-# # I ~ ~ 
Fa Do Sol Be La Mi Si 

To begin again the music written on the side (( H JE 
of the dots, - - - - - - - - • - - - - • - • :EE :EE: :IE 

To stop, - - • - - - - - - - • - - - - - - - - - - - I 

The Tie is used to unite two notes. 

lf!=o~~~---"-------+-5 l--"-C-----1-r-ll=;=I 
Dots placed over the notes mark that they must be dis~ 

tinctly articulated. They are called Staccato marks. 
, 1= . . i ' ' ~-h., c;, t t f Cf L[I 1 J 

A i 3 j /j, t, '7 
A. F 

Ii ~ p ~ ~11 Ii p 
81 Mi La Re Sol Do Fa 

To go back to the beginning, - - - - - - - Da Capo. D. C. 

Or, from Sign to Sign, - - - - - - - - ~ - - - - • - - :,'; 
The Pause, to stop at leis•1re. - - - • - - - - - .. .. - - >..:,; 

MAELZEL'S METRONO:\fE. 

To show the exact time in which a piece of music should be played, many composers affix the number of os~i1-
1ations of the indicator in an instrument called a Metronome. The indicator is an upright bar of steel, \Yhrnh 
oscillates slowly or quickly, according to the adjustmen~ of a moyeable weight placed upon it. On t~e face of the 
Metronome the words Adagio, Larqo, &c., are marked agarnst certarn figures. When the Metronome 1s employed, 
the sliding weight must be placed opposite the figures refered to by the composer; the indicator, being set free, 
will then move to and fro as often as there are beats in a bar of the piece of music to be played or sung. 

DICTIONARY OF MUSICAL TERMS IN COMMON USE. 

Adagio; very slow. 
Ajfettuoso; affectionately. 
Allegro; joyful, quick. 
Amoroso; expressing love. 
Andante; rather slow. 
Arco; or col arco; the bow. 
Bis j. twice. 
Ca!ando; to decrease, (Morendo.) 
Cantabile; in singing style. 
Goda; an extra passage at the close. 
Con; with; con spirito, with spirit. 
Da Capo; return to the head or beginning. 
Delicato ; soft and delicate. 
Dolce; sweet. 
Doloroso; sorrowful. 
Fine; the end. 
Forte; f; loud, strong. 
Fortissimo; ff; very loud. 
Forz~ndo, or fz / to strike suddenly and diminish rapidly->-. 
Grazwso ; graceful. 
Guster, or con gusto ,· in an elegant and finished style. 
Largo; very slow, soft and expressive. ' 
Larghetto_.; not so slow and soft as Largo~ 
Legato; m a smooth connected manner. 
Leggiero; lightly, e~sily, swiftly. 
Lento; slow and gentle same as Adagio 
L . ' • oco; m place. 

Mezzo; m; medium, between. 
Molto; very quick, very much as Allegro mollo. 
Morendo; to die away, (Calando.) 
Mossa; animated. 
Pianissimo; pp; very soft. 
Piano; p; • soft. 
Pizzicato; pizz; to play with the fingers and thumb, instead ol 

the bow. 
Presto; very quick. 
Primo; the first. 
Piu; more. ( as, Piu mosso, more animated.) 
Quartetto; a composition in four parts. 
Risoluto; in a resolute manner. 
Scherzando; in a playful manner. 
Secondo; second. · 
Segno; :S:; denoting a return to its first place. 
Solo; alone. 
Sordina; a mute, for the violin. 
So~te?tuto; (see Legato.) 
Spiritoso; l . h · .. 't d . . 
Con Spirito; f wit spin an ammat10n. 
Staccato ; short and distinct. 
Subito; quickly, (Vol ti subito, turn over quickly.) 
Tema; a theme, or subject. 
Vivace; quick, brisk light. 



8 WINNER'S AMERICAN BANJOIST. 

OF THE STRINGS. 
THE regular Banjo is strung with five strings. The 

finest is cal led the first or B string, to which note it is 
tuned; the next in size i~ the secor~'d, which is tuned to 
the note G sharp; the next i;:; the tliir<l, which is tuned to 
the note E; the next is the fourth or bass string, tuned to 
the note A, generally known as the bass string, and the 
short string is termed the fifth or tlrnm b string, tuned to 
the note E. 

OF TUNING. 
Tirn BAX.JO lN TUNE. 

\Vlrnn the instrnment is in tune the open strings pro-
duce the following notes. ._ f~ ~ I j 

I I ! -I 

-1~ -II J_ I 

: 
• ... 
A E G Sharp n . E 

n a,s.s String. 3d String. 2dString. 1st String. Thumb String. 

~OPEN notes are made with the fingers off. 
~CLOSED notes ·' " " " fingers down. 

A Banjo, however, may be tuned to a higher or lower 
pitch, as is sometimes necessary to accord with the Flute, 
Yiolin, Guitar or any other instrument. 

NoTE.-If it be observed, in tuning, that the open strings give the 
starting notes of the Star Spangled Banner, it will assist the learner in 
getting the correct sounds, thus: 

~~- , ~ fr~ ~~=l=-{iJ ---l-1==-1----....1@1 
Oh! say can you sec 

OF THE FRETS. 
Frets are used as a guide to fingering,-that the left 

hand may determine the _positio~ of t~rn notes, though 
they are not actually reqmred; with a little practice, the 
Instrument may be played as well without them. 

OF PLAYING. 
Picking and Striking the strings are the two styles of 

of playing. The picking or Guitar style, being usually 
adopted; strike the third, fourth and .fifth strings with 
the thumb, pick the second string with the first finger, 
and the first string, with the second finger. The striking 
style used for marches, and heavy music, is easily ac
quired after having sufficiently mastered the pickirig 
style, and is used with good effect, for any change to 
give variety to the style. ,,. 

TIIE BARRE. 
The Barre is often required in taking the upper posi

tions, and is done by pressing the first finger of the left 
hand firmly across two or more strings at the same fret, 
leaving the remaining fingers for service in stopping the 
other notes that may be required. 

OF THE CHORDS. 
A Chord is two or more sounds struck together and 

played as one. 
EXAMPLE. 

ib# F;-~-•-1 
--ii • ---+- • .. .. 

HARP CHORDS are used in both Banjo and Guitar styles. 
The notes comprising the chord are played in rapid suc
cession one after the other from the lowest note upward. 

HARP CHORDS. 
WRITTEN. ,u 4 ( J_1 __ ;~ --~ P--i-----J -------1 

1---+II -===-+-·•=f-------1 
~~ ~:;t 

vVhen there are no frets, they may he marked with a EFFECT. 
pencil, by dividing the distance from the Nut to the ~· · 
Bridge in 18 parts for the first fret; divide again the re- ~ .. ~. ~~ ~ ~~ 
maining distance in 18 parts for the seconLd fret, and i· ~~~~-~4-~~ ---~ I 
keep on thus clividing the distance from the last fret forh--4:~~--=L,~~~--., ~ 
t110 number of frets required. ~ II • 4 •-----: • 

OF THE POSITION. . ..- -;:_ 
Let the Neck of the Banjo r 0 st between the thumb BARRE CnoRDS are used in both Banjo and Guitar 

and first finger of the Left hand, so that the fingers may stY1es. 
firmly press the strings, and the hand be shifted along DRUM CHORDS. 
the neck in a free and easy manner. These chords are frequently used in marches, for giving 

Rest the Right arm upon the rim, near the tail-board, a drum-like effect to certain passages. They are desig
,,ith the fingers over the strings, a little in front of the "nated by a * placed under them. 
htidge, so that the first finger may readily pick the first Straighten the fingers, keeping them together, raise the 
string, the t1rnmb being used to strike all tho other fore-arm from its position on the rim, bringing the hand 
strings. in position across the strings, then, with a hammer-like 

Place tho bridge back of the centre of the head, near movement, strike the strings near the bridge, making the 
tho tail-board, nqtch it for the strings, at the most con- desired chord. · 
Yenient distance, and' keep it as low as possible, so that CHORDS. 
the fingers of the left hand may command the strings ~~ ~ 1 • ---+-----+ ~ 
with ease. ff 1-l--1-+,--1-+~...i-c---·1 

THE SCALE OR GAMUT. . - :t1 . t, _JI= = 
Bass String. 3d Str·g. 2d Str'g. 1st String. Short Strin;:;. ~ ~ j 

I-A_n_c_»_I_E_F--1~~1-n-c_»-i--/-. ,J--k-+-~- ! J i.J /":\ 
•-·~= 3=4~------=~_rr-==1

--· · _ ~l=rLl=¼=l=?==l-rfi 
• -,t+_;,r -ti 2 0 1 - 2 3 

1

0 ( --+- ( • . { -/,, 

FlngerSl!e.~" a O O (# ( r (• 
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OF THE SCALES. 
FAVOHIT~ KEYS. 

'The Banjo can be played in any key, but like the 
Gnitar, it has favorite ones, or those easiest of execution 

The- no_te E, on the Fifth string, is alway,s rep;e- -.J;. · 
sented with two stems, and must be struck with =1,
the thumb, thus: -~-

viz., A, [three sbarpsJ E, [four sharps,] D, [two sharps,] A waved line, thus: ==== placed either over or un
G, [one sharp,] A minor, [natural signature,] and F; 
minor, [three sharps.] -

OF FINGERING. der a collection of notes ( generally triplets) indicates that 
A cross x designates tlrn thumb, the figures 1, 2, 3, they are to be played by sliding the first finger (nail-

and 4 represent the fingers. across the strings, making the required notes, commenc-
Sometimes it is necessary to sound a note by pulling iug at the lowest note and sliding upwards. 

or snapping the string with a finger of the left hand. . -~:_ 

This is indicated thns: £ here the third finger Triplet of the same notes, thns: b--~, are gener-
~~ w ~- . 

• th t · t k th d t ally made upon two strings, with the x and 1st finger. mus, snap es rrng o ma e .. e secon no e. 

OF THE FINGER-BOARD. 
Whenever notes occur that are higher than those here represented, the thumb of the left band should be 

movPd up tho finger-board, and placed just about the fifth string, so as to bring the first finger upon the fret, or 
plac8 where the 4th finger makes E; when the hand is in its usual position, making E with the 1st finger; then, 
to make F, put down the 2d finger, to make G, put down the 3d finger, and stretch, or extend the 4th finger to 
reach the note A. 

PLAN OF THE FINGER-BOARD. 
OPEN NOTES. FIRST FRET. SECOND FRFT. THIRD FRET. FOURTH FRET. FIFTH FRET. 

~ffi~ JJ] 1r, 1 2h_~ JJ ~ 
3 · 4 5 

1 2 

B 01 a, D D# E 1st String. 

G# Al A~ B cl 0# 2d String. 

E p P# G G~, A 3rd Stri~g. ? 

A .A~ B C C# D 
4th ~tring. 

l* - . 
5th String. 

FIRST EXERCISE . 

. -~ ~ t' i' ~ i' f\ ~ ----- ~ i' i' .f' . ~ i' ",tc_i -J- ~-~-----. •-1---•--~=1-----=-=N-1----•-•-•-1 ~-: , ~r----=--,-1 ~--,,_-+-~--.--.u-._: -,n'---fL- --!R-f--tl-:---,-.~ I I -r-:--fl--,,--J-~ I I · I'"'" -ti-I-~ IJ· ~ .,;-
-- -t-- -1-:::..,'-- l I I i--::;;;; -~ -1---+------i- -i---::.J--_.~ ----1--= .. -!-J--_-
-- -~ -~-~-- - --~--•---,.-- -~-~- .-=:=;;... _ ___._ __ ,-4 ___ ...... 

Ba!!ll!I String. 3d String. 2d String. 1st String. Fret. 

" . "I 9 
tO 

l_i ~ ~ ~ q E-. 1~f§ r H I ~ f: • I 0 1 a a o swa. 
8 -0 
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THE SCALES EXTENDED. 
KEY. OF A M.AJOR. (Natural Key of the Banjo.) THREE SHARPS. 

4th String. 3rd 2nd 1st String. ~nd 3rd 4th String. - string. Strinar. 7* 9* 1 Oil' String. String. -
ib# 

0 2 2 4 
0 ~ 2442 ~ 0 

4 2 2 0 0 2 0 1 2 4 1 4-4- 1 1'4 2 l O 2 0 r---1----•-,,.=r-·r=~_j---~- ~-=l -

J ~ ;= _I_: =-sr=f=t I I l I r rr---.-= ;9= I I 
: I ' 

I ', I I 

• I 
-:;t. -,t ~ X X 1 l 1 l 1 1 1 1 l l 1 l 1 l l 1 
X X 

l X X 

KEY oF E MAJOR.-FouR SHARPS. SCALE. 

KEY OF D• M.AJoR.-Two SHARPS. SCALE. 

15* i 4th. 3rd. 2nd. ht. 8 * 1 0 * 1 2 * 1 4 * 4 i 4 1st. 2nd. 3rd. 4th. 

5* 0 
4

* ~ 7* 2 1 
2 J_ _,,_,_,,_ .j. 2 

1 2 ~ 0 
i 1 0 2 4 1, I 2 ( ~ 1 a ~ -fl- ,- t- +- +- -f'- 4J- ,_ 1 1': 4 2 1 1 4 2 0 2 _ 
ffJ.;, I -~ 1 - IJ-r-- I I I I I I I 7 • a I I 
-,!1'---, 

1
1 I I .,, - ~-.-~ i rl ~ I I : 

1
1 , •-.--. _ _J_ I I I 

-l ---1 -ti I I I I I ', -~-•---+-
--,,- --tl__Jl_~ I I ---11--

XX XX ll lll lllllll 11111111 l 1 1 1 
X 1 

KEY OF F# MINOR. SCALE. 

1st. 2nd. 1st. 16*18*\9 *14 17*15* 1st. 2nd. 3rd. 

9* 10*\2 \4*f ~ -fl- -fl-~~ \4*142\ O* 9* # 0 . 4* 6* 7*: 1 3 4- · +- +- • .. .fl- t 1 7* ~ 3* 0 
, __ 2 __ 0_1_ 2 ~1 2 •t+- I iilt-i+- 4- j_ ~" 3 I 1 0 2 

--I--,----:-. #===i---:J-+_j=,=.,_~ r 1 =-_t • 
1 

1 1 ~~~----l ', I I • :____-,;-=. ----• , - , , · ~ _j_ t r -• - ...,j _:=tecl -
X XX 1111111111111 1 1111111111 XX X 

KEY OF A MINOR. SCALE. 

CHORDS IN THE VARIOUS XEYS. 
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EXERCISE IN BARRE CHORDS. 

7th Position. 6th Position. 7th Position. 7th Position. 7th Position. 8th Position. 2d Position. 

~,...M-,_3 _____ T13---i-•-.-1-i•-•-1-i•-•--3-----=-=----, LI~~ ff~~ - _2,~-~---·. -. -.---l-9-IIJ-----~-~-~,--~-~-1--i - --4 •--.--_
- - -f---llJ---.11:a :.--l-r-t ! J u,-.--1-:Hi,-ia,---- ---a--•---l-0.,_~ 

-• .r---r--- 1 ' I l 1• I I j I l i 1~c_~--o•-
i..- o..- IT I 

GENERAL REMARKS. 

I or ~ or ~ ,vhenever the note occurs singly, it should d' ~ ~ -:i--•=3-jbe played upon the short string; when ~ever-, ~=r--f-1 
The not~ ~ w~en T1_1ade upon I --, ~ al follow in succession the fir~t. E-honld be 1 1 .-, -, 

the Short t:Strrng 18 written thus: ~-=::::~1 ===~=~::::::~---played upon the first string, and the next on ~~· ~~~~~=!. 
the fifth, altemately, thus, unless otherwise 1st. Gth• 1, G, 1, G. 

indicated, 

EXERCISES IN STYLE. 
Commence slowly and gradually increase the time. 

~-~---ti,d ~l 1=rf-.-f-b1§{ . ~IDliJ 
~--1~- -~--~=- t.: t:-; __ -v. ' 
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JUBILEE DANC,E: 

~~~ i 1-__ @_1 J 1 +1_._flL~1-J-,,_I I J r~r 
~ ·-------'- . ..._, -1-, --: ---+--+- ----,·-··-----.r-

t, ~Jllf-~_-j -~-.....---t-1-i' l -~ . l--=--~ =--=--=---l~- l -
. . ~~ II ~" I ~ FF. ' I • fll-'r--~~ --,,-fl--[-•-+--ll-1---'r----1-1'_-~-,~~· ---l_j-~--.-+--~-·-t.LE i -~ i i. : :: I I l --r---f--1-t;j---'-· _ ___,,fl 

MASSA SET ME FREE. 

~Lt-=--·11--, J' __ _J~l--1 __ _J~i-- } _ _l_l_----,J~ ~ I~ 1f -~--'1---11 --r----'1---11 '1--------fl.-~-- --1--,-., 
-~--_,_ I- _,__,._ _________ I~ +--fl~-,-"!~ ~~•-1-:--. s=:~---~-~-r--•---1-~ /----4--'-"r-- - -~- ~ I I I 1 -~ I ! I fll. =:=~=-~~ -, --- - -----------~- - - --~--,------..... ~ ' . . . ~ 

MERRIEST GAL THAT'S OUT. 

--- j-~ . . . ~~~ t J~ . ~ ~ ~ . -

. -ft+~1~4--i:A-fY#::-I=~-,, • _,,~11--lf · *-+~· ~--..-1'-·-1-~ltffil-•Jt-~l--l-r+-~I --4"----1-·- • ---1-;--1- ... .-- -1-...-,-.-1-= -- ~~-~~--- - - • -i-- --+.+-1.+ 
-- 11-11-tl ..._ ~ ~ ' -~~ -•-r-- - -tp-----•-
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LARDY DAH! 

~ts-utceil~lt-~-1lJ:J)rc:tj 
ij ~--~-- . ~I-----, . ~ ~ 

~-¼t:r:Fts+tttttorl LPr-gl u [ tf5d e ~ 1tt-1 

Ptfm r1trrr=M½¥16rrrr r r 1U-~1rrrrW1 

OVER THE GARDEN WALL. 

~-#·--1--u,_§,_J--t-~-rlt=,c=-.=--'4-_ -1~ r I J ~1 ! ~ t.1iilJ-!1~.,.----,;---j -kl=--~!-!-~, I ~------=H • ~- ~ l ~L..., . • --•1---=-• _ _,, ______ ,.;..:...._ __ ~. 
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ALL ON ACCOUNT OF ELIZA. (Billee Taylor.) 

# --.--4-.-----+- ~ 
~ J ~I r±r41-H·-.___ i;;j-~~---9-1-;1.df~R Ii r r JL/ 

LOUIS XIII. 
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OH! FRED TELL'~M TO STOP, 

~-#~1.---.· ~-,----1- I F I ~ ~ 1-------r-•r--,----,--JI , ~=ff-• - = l .. - --.- I I ~---~-,_----. I I ~ -=i= ! I I ~ • o1 -1--JJ ____ ,_b: :J j _ 1 I ~~~---1~ 
---------

CHORUS. ~ 

J;#ttl _ J I ~_l_lJ-li1 ~ I+~ 11-J . 1-J · I L 1-+l J 'I- 1=r B I 
. -·-· 6,-... --------~-- ~-·--- _-.=..-- --- f--.....___....... 

TORPEDO AND THE WHALE. 

~~- 2 rr ~~~1 · ~1~-~~113--;\1~---F~11 
~ ~ff-,. _-31_ ~ _ ~ • :,;-~~ ~ y='l·t-~ ~~Tr-fJ 

ii 
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SELF MADE KNIG~T. (Billee Taylor.) 

-,~,!,f - ~-~~ -~- ~I~~ -"1 ff-~ - fl'.--- '1---, - -- -'1----fll.-fll.----
~# t 11 r ~u-1~_ .,_-,,-- --l•l+-..---.-:=t~-r:: .,_7~ 1 1 ~1--t'1----f'I 
-- - ' --.j---.-- f--~-----. -11-•-

' --- ~ 

SOON THE BRIDE. (Olivette.) 

STAR POLKA. 

,1,1,":" ~ ~ ~ 

iJ++t--~."-~_J~ I . 1 ,~1-· I -1---==-~.=,J~,·~_,, --------.---, -+--p~. --t=t~, 
-1t r _1 ~ J=-.,,~,,--=-~-• ! I j I t:J~-+- e. . fl~--11-11_-,;-,,-

.. ' - ~- - I ~ bd ---•-•---- -f-+--~ ~ I I . • ' I . ' -+---1 ~ _, ..-- - -~ ___ ___. --
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OVER . THE OCEAN TO MOTHER. 

1¥•™™1RJrOOJJRWuW1 
~ # . - - CHORUS, 

~Lffl f1J 1E-~-J+ll1=£bilrrttlftr r bdi [EJ-YI 

6### fP L(Tff=f-+~ r J Hifr pttl-EH:tJ--~Ji 
ELFIN WALTZ. 

~ 

#~If- w--r±ffi-· I J J f~~l-#-r-~I . 

JOHNNY SCHMOKER. 

~~rf@f--ru I~ H-Rl J · 3#W;] J J HI 
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LANCER DANCE. 

-1' ~ ,----.----+.-......... FINE. 

$r~~112t~JJml~lffi. •ff 1+,=f~ 

SPIRIT WALTZ. 

~¥1~~1 f ; l~IAB I LJ_tfflb~ 
r· r· rr ~ 

f#~. 111-r~4d-1--l=t=Ete-rl-J-Jy J 3-l±.b~ 

ARBOR SCHOTTISCHE. 

--~-~I Ina~ +l~I--B~-l~~ilt.~,~.-1 ~----- -----• ~ ~#~ J. =:::::;,::. ······ ..... ·-·· - ,. 

# _ . FINE. • 

~1B~m~,~~~lrff n ~:~~ ._ • -~--·-·. ~bed - ! ~ I rl •-··~-· .. -+ .. .. .. 

r 
~~~J;,--f'=a---· -~+--___, -----4--.-----+-=-,-, . ·=_,.....~ · . . D.O. 

~~ ~I~ ~.-=--.. -:-1-1-~~-=+l~I~§~.,, .. ~ - •·· ~~----1- --+± . ) = -- -~.ti-· =· - -" - - · r +a,.:-1~ ~-t-~1;;: •. ~,,_ - .. 
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WHEN I WAS A LAD. (Pinafore.) 

-~ -1-----+-----1---1-~ I I = I -+--J-t--1- - --J-HP- II- -+-+-l-- -11fa~,~, =,~ rr-1 -, I i M 1- . \~ 1=~-~ • __ 1--..i--...i--,..i--....--11-•-----~·--G-J-J-~-~~ 
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JOLLY SAILORS POLKA. 

:BLUE ALSATIAN MOUNTAINS. 

u . ~ . ~ ftq_gQ;if-$!7H ~dlJJhJ~J J W~I r t 

~-1JLm~TITtN r+r+I r "'~~~ 

~ ~~J~-rlurI~-cl #:@JJ-~ 
1=.~~#~ e-1~-1-- J- I ~ ~·- -w~-r-r-1~-t=+Flf=Ftr~t-rd I i l~I~ 
:t:h~J, J ~~~ i ,.,., : ~. . -,,=--, w\=ffr-. Ff I-~=i=:ti=t=J::±iflfl~r~+n-1-Fft&-trra' 
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VIRGINIA REEL. 

mGHLAND FLING. 
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POPULAR CLOG. 

BULLY JIG. 

ff L....c= 

~•t;s-----.~ ~ ' 

~ 1 jJJJ~,~ 1m JJtt:-tppEf19EJJ~ 
~ • Jfl I E15:j-Ef13 J UJJ¥ffl-1~1LA1 ... ... . " 

WILDERNESS J'IG. 



24 WINNER'S AMERICAN BANJOIST. 

ORIGINAL POLKA. Arranged by A. BAUR. 
.I+ ,.......... ~ ~ . 
~ ;co----~~--,~--.----~-- I •-?j ~-- --~-~~--~ , -----,- -~ , I I ~--j--•-r-, -II - · 1 ---l------/>,-1-~-.--111=.• I I I h ,-H~-dl~_l_l-~ J9 l • -=~rl i::_J_ -- -4 •-•-•JtJr-,.J-tl- -----ti-ti- II .....___ s , I --+ . . 1'1'., -+ -+ .... ... . . . . ... ~ 

,!,r . r-'.-, F ¥8'1 r---.,. 
=1=~-+t ~ -~ r-~ ... ~-,--~ - ,, 1-~--~-~--1------~-.-.c:A~ " -IJ-1 ~}-.. _1-j-~I .-1-1#--" -_ --+J-· -=-: -"'~+--I_-_ -+J- --==-_=1,-c-·_-=-_,,_lT_-ff-_"-=--=::::• =:=~·---l--~~1------=~--~--~-= 

~~ -'14 -1-J-_-~i------l-..--l--~-,- 1' ~ I I I 1 

• #~,,_-f!_:,-~--.-~=---i-- l--i--- 'l-i= =--=--•-#~---=~~,--+-.-=-. --__ -+--=----=~-=IJ --=~ I -~~-l:f=E :::--~ --,,-.------;-- . , ----~-----;,----{-11-+--·'-r---
. .. • -:J. • -:: • + ~ . -:;t. • ~ 

: i·.· -·_ ·~.#-~-•=! . J-¾-~l-•.CIJ-1 , ~-l~i-:=1=..-j~-i-=i=-~=1·/-1=1----~T--=i=.~ .-.~I§. --_.· · 1---'!~I~ · ~ I t; •---1=11=-•- -•--~--~i-~-=-t--~--t-~===1~•-1 - r : ----~--ll!l-!!l'hf-~---~-~ 
_i, --•--- ---.- . + .... :;t. . -:!--~--~~--- :;;t-... ~-~•·· + ... 
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~ - . ~i' ---- --- ~ # ~ I - Fril I ~-1 I 1~ ~-----111--tll --~---- -n I I 1-+-•--1-~---1"-1--1--':'------ ; :::j:: I I I - --1=-+-.--t--+---,.___-,r-'1=,J--I I I I --l .-. ,,--•-•- 1 1 L l--1-1-=i-= -.--.--,,- -•-• 1 1 

-+ .... -fl- ... -:-ti ---~------ -+ ...... ..,,. .,, t...-= 
~ ... 
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JUMBO WALTZ. 

~L~- ~ ~ )~ L ~ ~) ~ ¼+- -..~--..-~ I A _J-_ _l_~ 1=_ffJ-l-__!_~---"-1=---,,~-1-!~-!-=1 ~ 1--- ----*-++--41 • • 1~ -91 !flz=-tjr==--r-==-t=tt=-r6:tr~--= ~~· ~-:= r=---a1 
r .. • ... • ~ 

I I 

fl# 1 ~ 1~1~~-1 r: -1 ~ I J , -=~-,--1-,-,-- ~ : ff~--s---1 ,·-.--.--+., s+.i--~-+----r-r , .--.-+-+---~------
-,H"- - -.-- - ----~---31=. I I r -•-----.---~.- Tgw - - ---- •--.---.--j • ~---• ti- --....-._1---- - - - --=r-- -~ 

:. • :.: • :.: • I + . 
I I I I 

# ~ ......,....,_, 1 " ~ •) ~ 
~--di.§J~l~f~l-@1efi-' =T~+fl§-1=0 ~ '1 =i ., - ., ___ _, ~ ., -+- ~ .---.i---i..---1-

~ ~ ' + 
' 

~~#·-·~-~ ~ ~ ~- . . ·--- } I ~tffi----f=r-=1-~ C I J · l~L~_1 / 1. jll~-1--ri 7-,-r-l-~--a++i 
·----"~-~ I " '-----'J,t--~-~--.i=U __ -~-t--r,J--·---------. -
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SHIFT THE SCENES. 

~ ri-1-µ41=? !' l 1~ -- t1xr41rl1111+ ~ +t1 - - I I Iv ~ F- i,-- _ g--f- _ :, I ~ ---,, -,, .,,---,--
------ii I iv I I"'" I , ~ 1i-------------'--'""----""'----------1 

WALK AROUND. 
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-#-- --1~ ~ ~ ~ ~ ~ ~ ~~-~ ~ -- ~ I - -_,,,.__·-=--~~-f'---11-- ~t--~-,,_ · II fl--~-fl---11-- ---l • f# fl -~1~~1-=-. -,i--+--·~1--~ -~~ ... +-..--1--ll-ll-t-i-l-rl #41. F--~ - ..... L- . I -+-fl liiiiil f'-r-f-- -t--:-r<------ I I I I I " --- -

. ~ c::..J. ~ -r,;- -~-"-J ~ .. 
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~~~ ~ ~ ~~ ~~ > > -)~ ' 
·~~ --J-=r::9___,~:---i-+1=•=~-,,=- I ·u-•--~ ,, J?-1-~~-t\~--1-r-fl-• · ~=1-~=~-~~-_;-1 

ft -=-.-• ---:!---~~-,,-•.. =s:~ q_·_J• .t11-H=~~t=~~-·-1•--/t-.----:
1 

. 

-- - ---'-------~-• ~---~-~- ~-- . 
~ 

ij ~~R~ ~> ~~ ~ ~1' ~ ~~ r.--

ffl.-=----·,---P--1-~---.J,,~=---~- f-li-~------=""",--..-~~=.-~- ,N. =- .~~=.-±==_-• ~=~=1=1=,,~~11=1~-i--r:~.,=:j=+=I-+ '--1:=j~--1==--•-"--~-1~1~-· ,, ,, •-1=~ij•-H·I~1 --+ -•-•~-i---t- ~--1- -tl-lJ-w-• _ ~-r-~ _ ~- .-.-f--f-k-!-~ ===== -•---=-~ ---- > . ~~-- . -•--~-~ ----
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SPANISH FANDANGO. 
'rune 4th string to B. 

!1 i i 

-#1~-iUT~ 
o 11 I 

I I ~ ,J • ~ 

IBAR4th. 

It 2 ' 1Y I • 1
1 BAR 5th. .1 } BAR 7th. I ~ "" .J!. 4 • • I I 

. .j.io~#~ " . • . 1 • - " " . ,,_I • ~1------1 • . . I = ~=ff /I /I II I II I I - ; _ -=.t: t-L--J" cl)" , ·~•, i J w ~ t.J:J W·tJ.J t.Y p.J - - . . V 
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SMITH'S MARCH. 

~ 
Salutations. . j ~ '-

# I~ ~ I I I. . - -- -l I , , . fl , 
- - · - I - -ti,- -- ti- -.-II ~--- ---l- - ~ ffi-~:J. k-..i • 'I; 'I; i[{L~~ I .. 'I 'I; l+-r::14 fl I~ I 1-----=-+'.-=l=-EJ 

- - -!lll!J-- 1---1--1- l ------ s -=---=--_- --._l,J;J ti- ---1- -.-----•=-·-•- -- ---l-.-B-#1-11- -II. tJ 11-~---tl-tJ- -111-llt.i-ll ti- -~---~-a,- --
# -f/1- --- I I ........... U I . 

c,annon. 

~-# 1 I ~-g-i--:ili7--=~ . JK, . ~~,,.~--1------.--~-1 
. +t-6-l~~~-~=•--,J.tl ll• . - -i-~-+--.---~-;-1 • ,,.-Jif---- i---•----i--~- --==J--6-l~tl-;-•f---fll.~-tl--n~ < ti -~=--=l~-- -~~--~-'1--'r---fll.-1-~tl--,-K1 ~II. I ~----B--

~ r:= , r- ~~-~· - ---......--r'2----,---~-- t-~-G.!!.--~--i •--0--,-++·-f-------0~-~·--=--- 1 ,.... ------=--·.,._-- ~ -~u-
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TURKISH REVEILLE. 

~
2 --11111i~sl:0~~~-~" ~1111 11 ---4-::~ ~ • F---=:;-:;;;_-:a-:-;::,--,r--"=--__, ;:.~·-~ -.,,--•-• . . . .. . ' ~---........ . . . . :...-,,' ... . :...-,,' ===== . 3 • • • • • 3 • ./ 

_.:.:,_,,,; . ----

. -~# . : t,, - ~- - - -~1- ,\ A f~-#~_-_____ a_. t-rl_~ _"_
1 

f-#/21 R-~--~--1m-=-1 
-' ~'--J-r_t=_trr_F-_I 

$ ~- f=fi_-±_1~-t~----1~1-_-_J_J __ 11J_,-==l .1--.-.-tr-~L1-~. ~'- 1=13_;;-,~1 r ~ ~~ -- e :.J·~--,,--~-----b--" ;--J I : II t- I II _ • • - ==:::'.~ i r · - - ~-~-~:t ,. 1 , i l I I I ·· · : ··· .· · _ 
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TRIO. 
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FANDANGO. 
In making these s1urs, strike the open strings only, bringing the fingers down with such force as to make the other notes sound 

by stopping the vibration. > > 

~ ~ > ~I ~-1=r-· ~-I ~7 > >_, ~1----,d-1 ~I~~ ff, __ "i_~_-=z.;.;--1-.- - =-i---l. -- - ----1---j- --~-_ ___, __ ~--;hi,--~-_,.----~~+ F I. I . . -
~~-l--,,-11- 11- --,,--II- ~ -- ----.--1-11-61- I - -ll---i3-tl- --1-+a 
'-l---t-ll-tl I___., -j- ----,,-----1-IJ---i-o-ll-~----l- ----l -- I -<--~-"-~~- - -- -~--l:.-r--- -,,- ~--(-- -,-

~-rr>---::~~- ; . ,).~~ ~ -~~-' 
E~ ~=l==r;:::--1--,,-• • :_I-- -•-t=l==----1---1--- -· 1---1-~--~~rl-wl L ... -. .---i 
~~=- ~~-c.,H=F-LJ...S=U~~-EJa V 1.:1 

.J.j, # ff O O O O Nat._ 0 0 0 0 Nat. i---.-----1--i- . 1--(-- r;,,::tl) . ]I 
ff ----1---(-----t--- 1----(--1 ' ---+-+i,-•----(-----(--•-~- (,•---. 

tl=:-l=tl= =tl=t-==S= =~=-~=tl=S= =ti=~ =t== =!~!~:t:•t~ =t. :Cts==== =t~=t~tt= t.-=~ -+•--lill'--<--lill'- -~-+•-----<--lill'---+111'-.,_ --<----+•-~-- -+L--+-<;--- --f--+ ---t tl-~d-+tl- HI 
I -- ~ I .. I I I . ..I I I I I -
•-' ..I ......... -i .. __.. i... a I , · 

~In playing Harmonies, place a finger ()f the left hand horizontally across the strings, half way between the bridge and nut; do :q.ot press the 
st:mgs uI?on the finger-board, but let the fingers toucl:i quite lightlyi removing them instantly, tbat tne vibration_m,ay be fref:}1 aQq a flute-like tone 
will be given. -

BONANZA POLKA. 

i~ K K .~ ~ ~-1-X..._ ~ 1r-•~j;,~ · __ -_ ~-i--~- ~- =i= 1 1c--J_• - ·- ~L~- i--r, ~~ -. --.- . -~.--i~-~~f:f,, • 1---- ' fr.I__. ---..----1~~-·-. ~ 1~ •-•-+=•=~=J==~-1-.--.-~ -
__ "'£~:---~-~ _ --•---•- --- j____P-_=::=_1 - -~=-= - =tl~-11-------------~-1----- . . ·-· . -. -. ·-· . 

~ >-
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NO SIR1 
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WHITE WASH. 
Arranged by A. BA UR. 

i~#l~l~I £J Igj J · 8+r::.=it~\£JJli~ 

~ ~ ~ ~ .. I\ I\ • ~ J l 

~f±t=~L!_ 1~· . . 1-l" IJ ~ I {II I~ s:,, ~1-,; i I 1 1 +f I. -=,= _ --fl..----11-. -. ,,_ ____ -. • -fl--· 11= ~ ~ ~" p •-• ti- "------ti ~ • .· 
- ~ - -I 1 ~ I V-- ..-f=-=•-.,,.-1-)-··--~ -_._•__.__ -----"--· 

fl## J , ~1~1 j , t \~\ J , c 1rhr1rhr1 ~I 
* 

CIRCUS JIG. 
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FIRST LOVE REDOW A. 
. Arranged by BA UR. 

~I-@~ l=f? ~: 5I ~ ~-1 yj-dt=ff~j=-1 
- - -41 a ,J • 1-"- . ,~ " " - . ~ 1 } 1 . ~=,~ rrl~R ~ =~~ ~-1Jg~~1~ 

~¾-f}i-14t-~1~----:~---ll==~d=;, #_.~~-~~I ~ J I 
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HAND ORGAN POLKA. A. BAUR. 

.M, ~ r, J' ll-1=-~ ~~-~ lj ~~ r-, r, r , II --~~!\ (=;~-
ff 2- ---II---~ =t=- l•-•--=r=:----4-=----~1=-~-ll ...... -f-l- ---:- - -- -l-~-1--1- - ~--1- - - --- --- - - -·- - -1-r-c-1--1- - - - -- lxaz' lsz 1 ~-~--j- --+-+--+--,tJ- - - -- ... -..'---"'-~--I -

-- hrn' I I w •. --•-•-•--·---ti-fl----- I I wal w ~----+ --+ -+ -+ -+ -+ -+ -+ ...... .... .... ... ....... . .... 

Tmo. 5* __ ,, __ , __ ,___ 1 2* 5* 5*--"-

~ i' f' I 4 2 ~! J_ i:C: 34- r---, t' I B---7*--•-•-1-,•-;----a-1-ll-fl--_,mir:-1--1----t..-i--l-1-----i-±-• ~ 1~---~~1'- . 1 I I ~ I •---- • -----}-II I I 1~---.L~-~~--.l --i- -'1--1-- •-r«-- :=S=' I ' . -,,-!!J-,,-~ ---,, • · I . - -t.. I '7 _)_ --,J- - --;.- ..iii~ ~-r-- -tl--,,-'7-- - -.l-~~ __ l~-i,t--l __ ,-~---~f-- -,-~-r,r-T~=---- ~ . ~ -4- ~,__ __ 
' ~ ~ I _,,.. 
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TWENTY SECOND REGIMENT MARCH. (Concluded.) 
I\ /\ . 

J-1-:~ /\ I /\ /\ - .,. .. • ~ /\ i-, ~~• 

~a:i:¼1=1---,-•==~~=l~d 1~~@1-J . 1 I -,J-,J re 1' [g±B ~ -II--,,-- • -d-t1,---(f,-t1,--t-~-- - ~- , :--- 7T • -,t -,t ..,,. -,- i..- .· _, ..... 

'

~-#1*1 r--1. ~ I II r-,-., I 11-Ai I , L ~, .r-i "-, ~.w- - --• --+--•-~-- -•-•-•---+- -K--. - - _ _!__ --~-~~- - ~•~-· ----11-• l 
:.,:. +1'~~-!f-""i-~' =t=~-~~---•-i--~- =~--== I j I --,,--ji '~-!-I 't ~ ½~~ 
.- --- • tl--lJ-tl-tJ-- fl-'11 • " . -- --- ----"--'~----=-+--->. 

. . ffl ~ 

YANKEE DOODLE. 

--~-~ -~ ~ ]; s ~ ~ ~ i;f ,__ --, 
- 1t -2 --11-~ •-r'--"fl-- I -- _,,_,,_ - ,-- . -+---1 ffi-4-r ~ rr-1--..-H'+-~+-1..--..---~, • " fi--+-17'·rr 1 ~ . -t-1-~ ,_.1 r-1-..--J-fl ' - -i--+-+-+- tl-r-- -!""--i---t-f----~. -~- . - iwl f-!--/l-,-- -• ... _ -~-

; c:::::J : ; s- I I I I --- ~--+- _, ' .I I t:::W:J - -
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TROVATORE POTPOURRI. Arranged by AL. BAUR. 
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TROV ATORE. Continued. 
Anvil Chorus. 

_!_ --- I d± ~ ~ 4!! !_ !_ ~~~ 
~EE~l~~I-H-fi~\:t=,~~~--1-J-~-E-~iPI ~ -- II .._.. 'FF.;;..-fl Pull. ~ L.--1 ~ ~-t::!~t:JII ~ - ff-

~Figures with a dash under them, thus:~ signify that the notes are to be pulled by the fourth finger, and the next note below 
is to be made with the first finger. 

I Slur. 0 I I 1 1 
- ti\~ !'i~41 4 I 1 - - -

----1 ,..,R~~~~ . "~-- I_ I_ )_ N - - r-, - - ~ - ~ . ~ ~ ~~-' ~ ,~ --+-1-•==f'--•=--ll---=--1-..J--j-- I~ I I i I -I 4it I ~kJ I I .-:j-1 ==M-.-1-M,)--.--tt!'=::£ _,,-1-,,-1-•~~ t6 ~-~-- . 1l-==i=rr•--«:-• ~ •--:-•-;-•a•-
-o __;,=#-s 11 ~~--~~-•-~ -~ · . --~- - - · 

. pu • ~ ~ 

~ 
1 1 l 1 I 1 1 

_...j-~n-~---r-~ 2 4 2 4 
1 

fr ~~--r-~--921 r~ ·= 2 4 2 4 

~==1~L~-~-, i ,W:,-J-~~-~-J=~~Ero-1-T±s='=+=• --W.i e-: -~ ~I ~, a I a - =-- ---J-__,..,_ i--'-j~--a--_ t1-a II a b a I a I-" ~ ., ~ ., ---- ... • ft.,-_:;,•~- ----- .....,___., -...._;:;;:- • - " - .,;. ,, ~~ 

_ _ -# Anirnalo. 

_,..,.. __ __,,_ --+-----+----+---+---=-~~_:-_ -i_;-1-m#7~l---fi_J.f'+----l----+--+--+--~~.---
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Finale. TROV ATORE. Concluded. 
Allo. guisto. ,....~~

111111 
/\ /\...--, 1Jr 

~L ~ - ! ~ii I ~ £~ I ~ I ,....-.,---4--~-~-----j~-I ff#~63-3 El 3=1= _~-,-~-$ 7?= I • _j=._,,--•~----,---_ -=-_,,~=---~-"~ ---l-•--•--• - -~ -=.L~-~---±=--- --•--------..... -+ ........... .,,. 

~-#- I 
ff~-~ --+j' ( I 
---(---
--(-(..,,. 

--- ... 

I ~ > ~ I '~~ - ~ /\ ~ I Ii ~ : --J" __ 
i -~---. j . 1~·~1-••--,,.....:---------+-j --+--,::;j -. 

-~~-1 ,, 3'-J,l,J-•.-~-~~~--;-: • I \ ~ ---+"j=;-i-=iJ I c--1 ~ I I ~ .j,,l,=-"---+------.~~f-- ~ i f- •-#•-- --tl-:!_11-- ~-f-= 
~----+1----1.i...------ I ~~~ · -- I -+I ~~----.......i -+ . I ... i 
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ANNA POLKA. (Strauss.) 
BANJO SOLO. Arranged by AL. BA UR. 
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POLKA MILITAIRE. (Ascher.) 
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POLKA MILITAIRE. Concluded. 

Marcato. ~ .. ---~~~=~-i- ~ · ~ 
ij-i+ - I i n ~~ ~~-+--..-.f · · 1-:-K- · " • • • i -j ~-
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---,-11-11--- - c:::=r---- - ~---...... -+ •----~-~-~------.!-. _----.1..J 

• • • + 
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!1)1-~ ~~=•_ fl----~l-k-$1~~· ~l~I 

Pomposo. . 
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60. 

Violin 
or 

Flute. 

Banjo. 

DUET. . 

WINNER'S AMERICAN BANJOIST. 

DO THEY_ THINK OF ME AT HOME l 

DUET FO.R VIOLIN OR FLUTE AND BANJO. AL; BAUR. 

ij :#--------. -i ~ ~ .. ~#-a-~-•=1~--11""---=--• _,,.=,,._,, 1~~~._-~_-_::::-_,,-+-~-=-· -11-~.~1 -.-_---F=-=r----f--.-l~-1=1: 
•~--4=-- -· I I I I ------•-------=--'-===-+-'· -- I t.:..J 
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DO THEY THINK OF ME AT HOME. Concluded. J VARIATION. t-~1-1=-· -r~-1 --i--l~--dl---1-~.ri~=LI J · E f:.; I r-=ttl r · ttS 
~ ~ ~ ~~---~-+-_,_--=- ~-~ ~ ~ ~-#--. _K_.,_ -...J~ • N ~ . ~ ~ -~ _J~.,_I ~. ,-1~ ~-=--~=1~~: •-! F 1 --~-1~ . ~w :2 1,____._; ~~ .. --. ~s:-. =-1 
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JOLLY· BROTHERS GALOP. 
DUET FOR VIOLIN OR FLUTE AND BANJO. Arranged by A. BA UR. 

Violin 
or 

Flute. 

Banjo. 
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JOLLY BROTHERS GA.LOP. Concluded. 
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VARIOUS STYLES ·OF ACCOMPA~MENTS. 
KEY OF A.-COMMON TIME. 

~J ~=P"=-=-=~=-=-=ac:1=fIF.J-{Jl)_ :d.b1
1_J_ffr ..•. i_··· ... I-.. ±#JdJ-J;J~I ~-v¾_ll:11--r----~jpi=D!=--(- Lrr--; _ ~ 
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THREE-FOUR TIME. 
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DARLING DAISY O'DUNDEE. 

_J L~_·--1--j -J-J'.--. i==-lr trt--ir-r i l 

iJfL 1

• : J-r=-ll_J_J w 1-J. c r r I t-E r x 1-t- · w-c:1 
Trip - ping o'er the moor so gras- sy, Light - ly as the swal - lows fly? Heard ye not her. 
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Dar • ling Dai-sy O'-Dun-dee. Lit - t1e Dai - sy, dar - ling Dai. sy, Las • sie sweet as 

r~~--E-¥=1m---~~~ =u~~ 
~ r ..,. .,. r- -.- 't. -,- x 
I I I I I 

~~ r i-~1J 1 J r-lJ J J ; 119 c • · 1££EII 
sweet can be! Jew - el rar - est, flow'ret fair - est, Dar ling Dai -sy 0' - Dun . dee. 

~ 1~~7Jj ~~~~-m-:_-'F,J-~--JI 6-J ___ ~ I 
717x rx"/9" rxr1 r rr .. 

2. Did you see her dimpled fingers, 
A11d her wealth of silken hair, 

Where the gleam of sunlight lingers 
In. the glossy ringlets there? 

There are many pretty faces 
From the mountain to the sea, 

But the queen of all the graces, 
Darling Daisy. O'Dundee. · 

Little Daisy, J,ro. 

3. Did you see the lovelight glowing 
In her eyes like .dawn of day, 

And her cheeks so brighly showing 
_ Blushing roses of the May? 

Tho' she's °Qut awild.wood fairy, 
S.h~ js loving as can be, 

And a dozeti lads would -µ1arry · 
Dading Daisy-,O'Duu.de~. . . 

Little Daisy, ~-
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N,OW OR NEVER. 

Voice , ~1 1 r J ~·c-1 1 l j_~,-fl--•-~-=;=1 ':_~'=-====:::;:======~•--11--tl~~----- ti---· --- -1-t--tl __ ·--.~= 

:Banjo 

got a du - ty to be done, Then do it now or nev - er! Sweet sage, I said three 
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,vish • es then To gain is my en - deav-or; And since you give such good ad- vice, I'll 
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win them now or nev-: er. I will not wait un - til too late, Cu - pid may fly for-
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ev - er, My heai't is thine if thine is mine, 0, tell me now or nev-er. 
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2. She said indeed you seem assured 
To win them is quite easy, 

Were you to fail, conceited man, 
I believe that it would please me; 

I shall not fail if you will say 
Our two hearts shall not sever;· 

Yourself,· a ki:ss, one little yes, . 
Then give me now or ~ever.i.....CHoRtrs. 

-r- . 
3. If you would win me, then she said, 

You'll catch me if you are clever, 
And off she sprang in merry baste, 

Just try it now or never. 
Then in my arms I caught her close, 

And won them altogether, 
A kiss, a yes, my own sweet love, 

For now and now forever.-CHORUS. 
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DE LITTLE CABINS ALL AM EMPTY NOW, 

·~1l~~~ ! L~I; u=t •IIL-r ~· --s ~~ 
1 Oh, dis heart of mine am breaking wid a grief <lats gwine to kill; I neb-ber can be hap - py an - y t##: 

1 
1 1 , 1 1 =1-1--=--•'-----.-1 1 1 1 1 11 I +t=ff=f;-~--~-----•-"!--•-•-•- -"!-- - -'1-- ----= -,---•---~---••---•--•-•-11-~- - - ·----''-----''"'-- - --11--11-11--11-L-•-

I I i ? ~ 1° i ~-

~ ~tt~==i ~'1-:#il~L-Ut-l~J JJ_,_JPiJ=--P+r ~ 
~'---•--·---------- --------~- ------~1--~ --- ./' door. De dar-kies all hab gone a "'ay and left me here a-lone, A1:d 1 o di' fate dat waits me let me 
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bow, But dere aint much use oflivin' when de joys ob life is gone; Oh, de lit-tle cab-ins all am empty 
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.___../ 
Oh, I hear de owl a hoot-in' in de darkness ob de night, And it brings de drops of sweatouton my 
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DE LITTLE CABINS ALL AM EMPTY NOW. Concluded. 

2. 
Oh, I listen for de shoutin' ob de darkies in de corn, 

But I only hear a sort ob rnstlin' soun', 
'Tis de wind among de fodder, and it comes a sweer,in' on 

For to tell me <lat Jere aiut nobod v ronn'. 
In de little 'tater patehes now de we~ds am growin' J1igh, 

And de water-million vines am gone to waste, 
· And de mellons dat was on 'em had to rotten off and die, 

'Cause dere wa'n't nobody roun' to get a taste. 

3. 
\Vlien de moonlight comes a shiniri' frou.gh de empty cabin door 

'Pears to me I sometimes sees a darkey's face, 
And I think I see de t-hadows dancing all about de floor, 

But dere aint a living soul about the place. 
Dey is gone way off to Kansas, whar dey say dars better times, 

But dar I guess dey'll find dey'll have to plow, 
Just de same as in ole Dixie, if dey want to win de dimes, 

Dough dey's left de little cabins empty now. 

I'M DTING FOR SOME ONE TO LOVE ME. 

Voice 

ean't bear the thought of re-main. ing 
duck - y, his own pre-ciom1 dar - ling, 

For - ev • er on earth all a - lone. 
And all the sweet names ev - er heard. 

I 
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I'll DYING FOR SOME TO LOVE IIE. Concluded. 

~~L~=tr.~-W=-=-~t.--=~i-=1· l=i----""-.E~-=----+-'-b=' ~l~.-:=fr~J=11-=' ~~ rl~~--=:s·~-~?::•1------'D=,~----P,..oe I 
want to be called pet and sweetheart, 
want him to be all af - fee - tion, 

I 
And 

want to be loved and ca - ressed, I 
while my head lies on his breast, To 

ri ---...i~ r, r-~ r-t= r-, J:b 
-----=--=:=. =~ _±:j___1__Ll==L----=-=I-I=----1=;• -~1-i'1 J-L-1: . ~ 

I +· :.• I 

want to be cared for in 
smooth l:,ack my tres - ses, and 

I I 

earn-est, 
tell me 

For flirt - ing I e'er shall de 
That I am his bright- est and 

- test. 
best. 

-r--+--~H-~1-.---d--d~r--,~~· --4-r-,~1~--~1-+1--•e--~. ~ I 
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r ... 
1-~~ I j t. I'. 

i • --,, 
I'm I'm sigh-i11g-, 

! ~ I I l--4=. --.. 
dy - ing, I'm sigh-ing, 

3. I may uot be over1y handsome, 
Yet one thing I very wl'll know, 

I'm nicer than one of my neigh hors, 
Who has a magnificent beau. 

-- t. 

My heart is just wild for d~votion, 
Just aching for some one to love, 

Just longing to meet some fond being 
Who true and devoted wou1d prove. 

I'm dying, I'm sighing, &c. 

4. There's Charlie, Alonzo and Harry, 
There's Ned, Phil, Jack, ,vmie and Joe, 

'l,hey can't talk of love worth a button, 
In fact they're exceedingly slow. 

I want to be loved in dead earnest, 
I ,vant a young man who can talk, 

Can treat to. ice cream and fried _ oysters, 
~nd tak.e me a nice moonlight walk. · 

· I'm dying, I'm sighing, &c~ 

t. 

I 

~- I_J " e ~ 8-1 ii · ~ ., ~-1 f ,,_, 
-----i=---11--J-,, 

l\lere friend - ship I eY - er shall spurn; I'm 

~- " £ • 
To love, 

:.• 
I 

5. Mama say's "my head isn't level, 

.... 
I 

That something is wrong with my brain, 
And had she her time to go over, 

She never would marry again ; 
That love is a brilliant hued bubble, 

An" I bnt a foolish yonng dunce, 
Who'd better attend to her lessons, 

And give up such nonsense at once." 
I'm dying, I'm sighing, &c. 

6. Perhapf-1 slrn forgets she was young once, 
For one day to Papa she told, 

That she could have had twenty husbands, 
· Before she W:18 sixteen years old. 
So now to young men I give notice, 

I'm dying to get a 11ice hean, 
And. if I can catch the right, fellow, 

My heart and my hand I'll bestow. 
I'm dying, I'm sighing; &c. 
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ONE MORE RIBBER I FOR TO CROSS. 

~~~-1 -1-7'-l=f'-1- .tf\-i> e I ~I -t-ft-==~=~~=tl-.---t-1 ==-=--i-s~-1 
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~ ~ 
1. Ole No - ah once he built 
2. Ile went to work to load 
3. De ani - mals went rn one 
4. Dt1 ani - mals went in two 

~-~ 
I ~#=ff~ ----,- --------4-- --•--•- I 

i -0 

I 

de ark, Dar's one more 
his stock, Dar's one more 
by one, Dar's one more 
by two, Dar's one mo1·e 

•·- ~ j-µ~1-r 
I 

rib - ber for 
rib - ber for 
rib - ber for 
rib - ber for 

to cross; He 
to cross; He 
to cross; De 
to cross; De 

One more rib - her, And patch'd it up wid hick -'ry bark, Dar's one more rib-her for to cross. 
anchor'd de ark wid a great big rock, Dar's one more rib-her for to cross. 

elephant chewin' a carraway bun, Dar's one more rib-her for to cross. 
;·hinosceras and de k:-m - ga - roo, Dar's one more rib-ber for to cross. /\ /\ I /\ "' 

~ 11f!'1. r' , , ~ _§ ; , . 
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:-~~---~-
1

--1~-~

31 
, ~ *~ a· 

1 
fforr I I 7:.. t ·~--t---...l'!IP _ 1 ~ --1 , I~ . ' -,H'- --J,---,p-,--,-.., -,-,- ,~'7--...J/8---j--- - -II- -- -

?)~ - - - .§. -----J~--r--~·---·-rr- -~ ' ~=- --=-.,_ 
I I I 

~-;--f--j'~-:t-J-1=1 ~ I ~ I I J_, __ ,,I -ii--·~~1 
~=--(l--tl-11-41---•- -ti- II -. -_• ___ · · 

dat ole rib-ber nm J or-dan; Dar's one more rib-her, Dnr's one more rib-ber for to cross. 
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5. 

De animals went in three by three, 
Dar's one more ribber for to cross_; 

De bear, de bug, de bumble-bee, 
Dar's one more ribber for to cross.-CHORUS. 

6. 
De animals went in four by four, 

Dar's one more ribber for to cross; 
Ole Noah got mad and hollered for more, 

Dar's one more ribber for to cross.-CHORUS. 
7. 

De animals went in five by five, 
Dar's one more ribber for to cross; 

Wid Saratoga trunks they did arrive, 
Dar's one more ribber for to cross.-CHoRus. 

8. 
De animals went in six by six, 

Dar's one more ribber for to cross; 
De hyena laughed at the monkey's tricks, 

Dar's one more ribber for to cross.-CHORUS. 
9. 

De animals went in seven by seven, . 
Dar's one more ribber for to cross; 

Says de ant to de elephant, who are you a shoving, 
Dar's one more ribber for to cross.-CHORUS. 

10. 
De animals went in eight by eight, 

Dar's one more ribber for to cross; 
Dey come wid a rush cause 'twas so late, 

Dar's one more ribber for to cross.-CHoRus. 

11. 
De animals went in nine by nine, 

Dar's one more ribber for to cross; 
Ole Noah shouted cut dat line, 

Dar's one more ribber for to cross.-CHORUS. 
12. 

De animals went in ten by ten, 
Dar's one more ribber for to cross; 

De ark she blowed her whistle den, 
Dar's one more ribber for to cross.-CHORUS. 

13. 
And den de voyage did begin, 

Dar's one more ribber for to cross; 
Ole Noah pulled de gang plank in, 

Dar's one more ribber for to cross.-CHORUS. 
14. 

Dey nebber knowed whar dey was at, 
Dar's one more ribber for to cross; 

Till-de ole ark bumped on Ararat, 
Dar's one more ribber for to cross.-CHORUS. 

15. 
De ole ark landed high and dry, 

Dar's one more ribber for to cross; 
De baboon kissed de cow good bye, 

Dar's one more ribber for to cross.-CHORUS. 
16. 

Now please just look out for de text, 
Dar's one more ribber for to cross; 

To be continued in our next, 
Dar's one more ribber for to cross.--CHottus. 
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I'SE GWINE BACK TO DIXIE. 

Voice 

1. I'se gwine back to Dix - ie, No more l'se gwine to wan- der, My heart's turned back to 

Banjo 
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home and my re - la - tio11, 

1' 

r, 
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or - ange blos - soms grow; For I hear de chil - dren call - ing, I 
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l'SE GWINE BACK TO DIXIE. (Concluded.) 
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Voice 

Banjo 

see their sad tears fall - ing, · l\ly heart's turned back to Dix - ie, And I must go. 

2. 
I've hoed in fields of cotton, 

I've worked upon the river, 
I used to think if I got off 

I'd go back there, no never, 
But time has changed the old man, 

His head is bending low, 
His heart's turned back to Dixie, 

And he must go.-CHonus. 

0 ,). 
l'n1 trav'liug back to l>ixi1J, 

My st,ep is slow and foeble, 
I pray the Lord to help me, 

And lead me from all eril. 
And should my 1-(trength forsake me, 

Then kind friends come and take me, 
My heart's turned back to Dixie, 

And I must go.-CHORUS. • 

GRANDMOTHER'S OLD ARM CHAm. 

age of eighty-three, One day in May was tak - en ill and died, And af - ter she was dead, the 
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GRANDMOTHER'S OLD ARM CHAm. ( Concluded.) 

~ I ~ ~- I r'\ ~I 1-1+-1+~---:r_,_y ~ _f,_J'':_ _T~i ,r b ~-t:t 1 "' ,, -J-=r-t--:----. +-,,~-i--~-,--+--1-:,~-;:_1=-r--=--~r--. :r-Jl!f-:--:___:·l 
------"'~~,. __ ___.__ ----"'-I<--- •-:J-•--_J_ ,,,.0f-----l. ~-~ ~ ~ 17 ii--

law-yer, as we all stood by his side; ~ro my brother, it was found, she had 
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same un - to my sis- te1·, I de - clare! But when it came to mt•, the 

I 

= 
. f ; 'I:. ~--l~+if--h ._,. 

i's: ..._ 

10 r ~ 
•---C...---=--F.1 

77 1f I 

I ?-I I 

- ----......_ 

=t:~~l;J I 1 1 J 1-i~~1=f~IJ¾LBI. ~ . I ~ - --,,-,-•-"-1<-- • . ~ . '-"- -- -II-"-' 

How my brother and sister langh'(l vVhen they heard the lawyer declare, Granny had only left tome her old arm chair. 
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2. 
I tho't it hardly fair, st_ill, I said I did not care, . . 

And in the ey'ning took the chair away; 
The neighbors they me chaff'd, my brother at me laugh'd, 

And said it will be useful, John, some day; 
When you settle down in life, find some girl to be your wife, 

Yo1itl,1 find it very handy, I declare I . . 
On a cold and frosty night, when the fire is burning bright, 

You can then sit in your old arm chair.-CHORUS. 

3. 
What my brother said was true, for in a year or two, 

Strange to say, I settled down in married life; 
I first a girl did court, and then the ring I bought, 

Took her to church and then she was my wife. 
The old girl and me were as happy as could be, 
· }-,or when my work was over, I declare! 

I ne'er abroad would roam, but each night would stay at home, 
And be seated in the old arm chair-CHORUS. 

Qne night the chair fell down, when I picked it up and found, 
The seat had fallen out upon the floor; 

And there to my surprise, I saw before my eyes, 
A lot of notes, two thousand pounds or more; 

When my hrother heard of this, the fellow,'. I confess, 
Went nearly mad with rage, and tore his. hair, ~-

l3ut I only.laugh'd at him, then said,unto him, • ... 
"J em, don't you wish you .had the .old arm chai~ ?"--Caoaus.. 
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DAR DE OLE SARPENT WAS A CRAWLIN'. 
WESTENDORF. 

---1-----1---I ,, '1 ~Lt~~D=I .,,. ..,,. --'Twas down in E - den 
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2. When he saw who 'twas he cracked a smile, 
Dar de ole sarpent was a crawlin', 

And he said to his self dats just my'style, 
Dai· de ole sarpent was a crawliri'.· 

3. Now Eve she saw him a lookin' at her, 
Dar de ole sarpent was a crawlin', 

And she said" I guess you better min"d you business sir," 
Dar de ole sarpent was a crawlin'. 

4. He looked kind a hurt when she said dat, 
Dar de ole sarpent was a crawlin', 

And he lifted up his shiny beaver hat, 
Dar de ole sarpent was a crawlin'. · 

I 

5. Miss Eve she stopped and hemmed and hawed, 
Dar de ole sarpent was a crawlin', 

And de corner of her palm:.Ieaf fan she chawed, 
Dar de ole sarpent was a era w lin'. 

6. He knocked de apple off de tree, 
Dar de ole sarpent was a crawlin', 

And he said " wont you please eat dat for me?" 
Dar de ole sarpent was a crawlin'. 

7. Now Eve she knowed dat it wa'nt right, 
Dar de ole sarpent was a crawlin', 

But she opened her mouf and took a bite, 
Dar de ole sarpent was a crawlin'. 

8. Dar's whe1;e de very first sin began, 
Dar· de' ole sarpent was a crawlin\ 

And it never would a happened if Eve had been a ·nian, 
· ·Dar-d-e ole sarp-ent·was a crawlin'. • 1 · •• • · 

11M, H, K!tYHR & 00,, MUIIQ ffPOeltAl'NIAa, eat AIGH ff,, PNII.AI». 
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, tv,vo pdl0p;h Buy~one Jt,;JJid(~ypu wtµ. pe sur~ to iwan,t _ttll 1he other.s.~- · , • 't2 r }.1 

.WE'LuNEVE.R ·•.ciito~ '.t()O' 'OLD· TO L()'.V,. 
wi•1:~n'i½~e~ gro~i~o\Mt,o:l~~e, ':P : 

De~r.he'ittt; a.s, time ,guesby; •. •· .. •· 
Let com~ what>wffl, .the testto prove, 
. . Our love will rievell:dje ... ·.. . . -

no"ir · o.ix I iEtP ~IuN"xrno .. oF You\, 
· Hofe~an.I h~lp thinkin~ ~f.ji£u-:1ittie;May, . . 

; .I 1iee.your swecS,t face in niycdreams, , · 
I thrrik of you, darling-, by night. arid bY d@:y, 
_:. :Y<im don't know ];low brjp;b:t.µiy lifo.SRem1l . 
'Tis all (or lcr,,e you giye/lrtUe one;: .. ·, 

~ - ' ,_ ; - . " ; -,: _- : - ' .- ' ~ 

THE' L'()Vl: A~D LRtl!fJ)F HOME~ 
' Hbwi.oft th!:/wn,.n:d1rerj he.al'.1£:tµti;nj back,: 

'Pd those he, leftr-behm.d, .;. · · . :• . 
''I:i~ tl'len J;ie knows an{ffoels the, lack,( 
• Of>mot.her's love so kind; . - .. ·. · · . 

. ''!'ts.then his•hea:rt is filPd. w:itlr sig:~s,, 
Wherever he ;m~y i;oarn., ' In sum)lJ,er. when th~ 41.oyv!-rs areJaii:, 

•· In wi'µtirr-drear and <>old , ·· ) 
'l'he safue affectioµ wi;Il bo t:here; 

• Tha,t Irla~s the world txr.ighte:r to me; , ·. . . , · 
.: Yourve t:i,k.en m:y heitrt,. lnv¢,'an4 n9w I have none, 

~ri'4, thatis-.way l'P:t thinking 9ft~e~. · ·, ·· 
Fof then H is,.he Jearhs to ~ize 

'.rh!il .love a:nd liglij; of,):lomti; 
We,'11 n.e¥er g.row too om.· : 

• I • / CHOR,IJS. •.· .· .· 
We:11 never~grow too ol<l to loye,, , 
• Deai:r he!trt/a.s, lLme goes-l;>y;. . 

,Let c.ome what,,:wiH, the test•t() prove:, 
We'IrIJ:ev:e.r.gtow to old; :. · . · 

''-:~; \'' ~~~\ 
. H.A.:Vl!" YQ:<J<FORSAKEN" ME, .. DARLING. 
. , ·, ,f:.Ia.~e to'\l Joriak~n ,nre'w,tJling, . . . 
·, •·., And fp.ttS.t~epwa:-n!ler ~parti: 

\'. ,Ha;ssome ~m~ctl1k%n tJ;tee,.darling, 
•> <" Leaving .in:e)Q'.W;'l:rat heart. , 

~• :¥as, all I love ~ow1J:forev.1:1r, 
r, .·tf Ila~ timii noJ0yl~ft Jor me;. 

·,~,,~:)}Vlilr.you not.love me'c'no, never, 
~' · '' .. :,.;£:1i'9~dly as 1 lla, ve loy)d .. thee:. · 

' ·fq:(,,;}~,' /· •. -',-.-... -. 0\ .·.·•.•·,· .• ·· ·. ·~. ' 
, ·,JJft,Y A:D~.M: .OF.JU MOTHER. 

v,. _:·»· ___ ,) ,.· .• '. __ ;_' __ ,,_ <.-. ,' - - ' ·. -: ,_'' ', ,-
·f,Jnl:y), diea~ of my m<_>ther, 
"•· Yis,1.on of:,t\eJ1,Test, ilch'!{ht, ., 
'Qlieering ;rn~fhcaTt q,S.no P,th~f, .·.·• , 
~T· il·r·bt·all tl'.\e.loug;,·w .. \.~ .. t,Yn.,i,g'b,t. ·.•·· · Lirrger with me. in. ,thy 1-; \qdness, • 
c Tll~ J shall see l~~ n,:ga i1t'.i . · . · , 

• W..a-kmg wo.u'hL l)r:J··: ,.-tir>.:1):n:t;sadness, 
. · ~fogeranli kce:p,iuefr<Jlh; ' 

• •· .: ' ' .. ,. . . . . a:ao.1r:utr}; ., 
:Orilyail11.!;l.aU1of.rny,;,,4u,ot ·.· 11 
~ .Yisionof dear~sdlc,ligfit;••, 
·Ohegri;n.g·,my hear.t·:us no o 
7 T;llro' ail the long, W;C~rYilJ1~41 .. 11>;<,,,· 

' ~(,)~' 

i .• ·.(¼nio:!:C~.~N&S"FR91'1 .. t:Sv-~ .. O*ES:aT·:ttoo;" 
· f wiis'-lon~ly:;ia§f:nigat~in ift~,a.:rea~ihg, · · 

: Jn ll!Y O.hll\.Itt~,l.').1:'S;O;,d/\.r~!ijnd SUJlxg ,.,.;;, . . . . • 
For it stfemeil,:t.hq&~t:he:,darknc,ssc:1µ10 str(l'n,Uling 
, A,rpun:d;;mewit.h ll<'\tt1ing to rhee'f'.,> . ·' 

l d:rewm:t: oNho~e 4eare~_t arid dea.re:s.t . 
To me: as. it.,St('a-nr,rer. I roll m ; . ; 

rBul>t'll(eworn brfogs fhe lcttt·r- I .cherished; 
·. ~!tJ:(~d,!¥~ f[OIU lovcd'or1ses .at1lo~e. · 

- ,, :·: ...... i ~·: . OH.onus, ... ' 
Glad ticling'll frdm1o've!!'JJ,ics at home, 

'.J;'o IUeas a.st;rJn*.~r trQ\ni, 
fbe .loving oµes bid me. to c~ime,, . . 

. ''l;iij' tidin&:, glad,t1dtng~ f~ogi. home. 
. . .. . ·-. ·-·· -.Q~·· · .. 

> • ,·. ·I.. 

:~~'.J~trR L,~'rtt~ HE~RT FOR ME, 
· ·. . I ~~s~(J;.rranling of yoq., darling, , 

· All the loug.uwl loneJ.y'night, 
A1{.d,l8~~ t0ur iace::::svlov.eJy;. 
•.. An,tyour,SUW)Y8miJb8cO bright, 

. Aii(I.:.l)Itroit1!1;fb:1dc·t9-rnect you, 
. ; . eoming b;JPk to. Imme nn<l th.cw, 

Are YffU w:1 (Hn~,J ove to g-rcpt·rn1!•'l. 
~- K.eep y.uur httlu lieart for me.; : 
,' . c .. iond,. ' 

All:my loneJyiCr, ,,ms ar-e ov~r 
· And,my B.ear-t Ill light wn,J :free.,, 
1 will.come. n:(Hpoye 1,J1eav~y9u, 

Keep J?Ut Htt\e hear,t
1 
fQr ~~;,, , 

I ~ , - - .. > },,-c < ">, 

• I ' •• CHORJJS. . . . '' ' 
lli:nV.c.artihelp thinking of you, little one, 

·so promise-that you Will be true; . . 
.:Yo\t've tl),ken my ~!l'l't,_love, and ~PW I h~ye none, 

,.Now:~ari.,.I l,lelp phn~rnf}>lf you. ·• · • · · · 

AltE.:TH:1fl>iYS·OF JOY (¾ONE FD1tEVER. 
Aretlte days-0L}oy gon,~forever; ·· 

Was.Urn dl;'eam"toobeautiflJJ/iO last, 
wm,tJ,J:ey:'not tetm::tito us, allt.never, 

Iuthe mysticfutu~,elieep and y11,st; " 
1Uust theliopes'alJ flide. a,'nd sadly per.ish, 

. Must !llY s.fgl(s be~ t]:trne.d to bitter tears, 
Like a tender,Jiream the heart may 'Cherish, 
· Must,;W'e.roamapartthro' aUthe;y.ears~ 

'; • > .· . re CJ.lO~HS., . ·, 
, Are t]!..e d,!'!'YS, 9{ joyio.ne forever, 
. W~s the tlream too beautifuLto, la~t 
Qa,n w~ not r~·caJI Jhe q..reall_l, a.h neve:r, 

O~H d,>;b11,ck from ou.t the Jpyo.u~ past. 
l, '' '(~,- , _,/' ~o-. -. -· 

< ~,~:_; 
··•· . ,,,, . • UNDER THE &QSES, 

.!· U~e~ _the r~ses I hid myhe~rt~; 
. ·Deep,,in the ~ri;tve where sliei~·sleeping" 
Thered'!dmyJoy and my love de,part, 

Leavihg me l.oJJ.ely .and weepl:ng, · 
I1ay afteraay do l sigh f6l her,, 
) O'er the grave where she.rep\)ies, 

· After the. sigh comes·a bitter t~ar, •···., 
Falling to kiss the ~w.eet :roaei. o · 

' . ·. . ,cno1,ms; 
, Under tne roses .iJ1id Il!Y lJ,ea:r:t; . .. . 

_ Deep in t,he g.tave where. sh·e•s, sleeping, 
.'lll;le:q1 did my joy and my love depart,, 

, . ... • OIHfRUS,.•. . .. ' 
Kow:clllar th.aHome i.sJ O hi'in~tlfeti.; 

How .dear is:.all Jre le1,t ; .. · .·. "".· :;: 
He Urvps a tear for those so.·dea;r;,, 

Ofwhoin he,is'bereft. 
_··._· -·.-o.-·· ·-':-

- ', ) _, ·," ·,' ,: '-/ ',\, .- :,;>- -· - '.,_, ·,_' ,_,,_:- .' 

· . . · !{er Pr~1~ty ~aq~ ,i,s 'PioJu,;~d .. in mt<ll~~J,'4:. ; ~;i'l 
:£,ike a. sumrn,er, cloud 1 she trips aorJss the'~ead;ow;. f:f[t 
. An~· the' A,1,My blos:so;rns kiss her pi:ett,y feet,, . · .. • .. /.,~ 
Wh1le,t];ie,'flllJ'.lbe,HlJ.s.ehase her merry littte.sba:d{,w,, · Jf 
Bec')1RSB shejs so innocent and SW!:)et; : .·. ·.• .. · ,. < .·. ;J, 

.

T .. h· .e b··i·r .. ··d ... s ... sin·. g·,··. :r.·•.• ... u. h ... '·l····.t· .. l .. ·1.·• .. ~ ..... ···.p.···.·.·a .... t .. h.·· .• w.·.·• .. ··:.a·.·.y .. w.· h.··e .. ·re····s. h ... ·.e .. '.s .. ·.s.·.·.tt. ·.a·· ..• ~.·.•.-.' .. •.' ... ·.· .. :,: ..• ·.•·,.t.•.' ... : ...... . 

· .. And El r.ive .q.w;1y clJ,C,h c:1re t.tra t fain woukl start, flng ,:c·•\:,5 
LUte.an g,n~elswcet fron\ htiaven herede,i11,ytn;:g, ,;, ;,<1,;;i 
.Her pretty fa-<;e is_plGtJJl'c,djlimy heart •. ~ ... · ;' :, 13: 

.•• . : •. , . , .. •(J.HQll:US.. . · , ... • ,.,., 
• S.lre is syieeter ·thi1:P.. tl!.C:';Dnght~eied lH~le .dJli:i~i•~, ;l 
,A,nu:..Jllf.e ts a,.nt,t1B' queon ot grl}ce a,n:d att, • .<t-.. ' · . . • +l 
Btiriging llupttg~1,tt,o~my ,lif~ J!f:g/;\lden .!'J'.la.Z~,s'; \,;' 'i 

· H:Zo•t.:y·~ ... :··.·:. ··p•··,i:.t.';.·, .. :.:A.·,::./ ... :~.~.,:·,•: ... ·.~.· .. A .... ~.·. 4.;t·:.•.}l.:1:.••. 
My heart.:Was dr~ar;, the spell was broke. •· ... , ; 
• The sad good bye_ was ,said, by. thee, : ,, 

]!'.or uitter )V,ords i.n·ange.r,Spo~e1 , · .·· ...... · .... ·. 
.B;av~ .. :inMie . .the wo;rl.if seem dar!r to;W:e, ., . 

B'\lt n.ow,t11,at yearu,havc oo,me anrl o-.que, 
FhY''Sl10llldwe'J,il'l'g<lr i;;trn :in1,,. ·•·) . .r~ 

~rightyisionS' ye~ niayw.akethE,rm,oin, 
.Bor"g-Lv~,Ri~Jo~· :;i.nd ~n:ine ag.a'!!i> :;-
'. . , · .... · · siRmrn:s. • , .' :· ··r 

RM.all.the ,woi-t1s in anger, spoke,.. 
We;llmend the.-broken goldencliwlri:;:.; 

Wewtnnot.say the spej.l is.br.o.ke., · 
F,orgtre me love a,nd smUesagMn .. · J:.eavtl!g D1e,lonely and weeping. 

1. , , >--~s-. •-•-• -o-· -··- l ,~0-.-• -•-

SOME 0-N'E witi i1s&N'.E WH:ENI,AMA WAY;'· , I.KISSED· YoirN A DR;EAM:, 
How pleasant it is t{,}h;i,._;e sq~e onnolove us, . t'ki;~~fi you in a~d,;eam, l~s.t r,.ig,ht/ 

To think ofus kindly .wberev);lr we 1'!,"0; • ·. Th()' Y011 are far ~way: · •·. 'j, ·• •. 

{t.mal~es the world brighter, likj¼ he:wen a):love us, ..:. my lonely heart once more, g:rew H~ht, 
· ft. ma:kes our hearts ligh,er, in r,Ieasure 'Qr woe. ::·With s~piething 11weetto say~, "~•<co/~ 

l'm'g-0i1;gaway.1 from the heart that I.c.herislled; I told ag·11111Jhe.s/;9ry ()}d,,. ···· ... , .·: ' 
To wander mid strangenr each long weary day, · Our ]lea:rts g1·ew f}iee froril, patn ;.· 

Tho' long I' sha.}l Unger; all lOn\will Hot perish;, And ere the s,wry was half told, / 
For li!Ome one will miss me while I am.c!LWlllY. •. X-ou kissedjne baclr again~ 

• . . · cH01tmt . · , .• .. ·. ·.•. ... . -<'.:rH<Eus. · .- . , ·· 
SomiHme Will miss me as sadly I wander:- ' I kjsse<,f r'(}u i-ll, :i. di:ea:m, .I~t night, 
~ ·yes some·opewilltlrink of me each: lonely a.·ay.,;., ,;fJut J)OW the pr()am isJ?a.st; :, 
Kind, happy hearts in thci,r anguis.h. may pond ex; · When ~HJ. .it c9:J¥e .. again so l>rigp'.t, 

For ''sollle one" wilLmiss me w'1lile. I am aw11y. . 1-~ P.eauty th,at will 11l's~l.., 1 , :. ' 

-·-· -.-, 0-' _ .. -.-. . , ,, .. ---o < 

, I'LL :BE WAITING FOR YOU AT THE G-ATE, waiN·, .. ROSEJlBLOOM {)~lt~E~l>ARLr~fG .. 
. l'fl be waiti11g'for YQU.0:~t the gate, love, · Whe .. n the. roses blo.oni over. ~ne;;d1trljng; 

•. W):1eµtheS!lI)..Shikstorestinthesea, , .Hythe_stre!!:mletthat.ftows.inthe·dell, -<,, .• 
When th~twilig:f,it fl;N}un-d, whispers late, love,, Where we'V'..e he'o/ril t~e swe~~ song .Qfthe starlfng, 
· • Wi'il youha.sfen, ~fcfa.rlitrg, t-o me.. · · · ''l"wa§ thEl music 'Ve oot;h.J~vedsowell: · 
1: ~ilf\. h,'.",) r"your foot~teN II). my'fancies, . . · Will you sheu . .oqe sad· te<11\fil:id th13 ro~es, -, 
.. ~nd u;i.y he:nd>eats.!Wi1tl,I sweetest d,elight, Above m.\3 wl1"n l've:gone to sleepJ. · , 
Aml fl,tingJqr Y(}Ur e)"eiS' sofrnst.gtarice.s,';' ' Will yuu c·otnc where the once l:oveILrepqses; 
• c£u. malfo.t.Qe wort4 Jiappya,nd bl'ight; .' , .Ano. o'e(mr lone-gra,vc wiU you weep? ' 

llll bewal'ting fG:r.°:6ri1~fuie gate, love,· • ·!> · n the roses hl~oJ✓fc;~Is;a;, daili;ng, · · .. 
. / \'then the sun.sinks to r~st i,ntlie sea. . :;~.· h))~ I'm J.tid ~ll mygrav<3''bythestream, 

When the twilight around whispers late~ love,;~,': · , me 10,the ca.,11 of' tbe·~tarling, 
l'.H be watching and wait;ing·for t.1:t8:e., . .. ( 'f ' Q'llJ'. m.emory's:1r~a.1I1.; 
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