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A New, Concise and Practical Method, in whick the Instructions ave so simply
treated and clearly expressed that students will find it the shortest
course to proficiency with this javortle instrument.
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- THE ELEMENTS OF MTUSIC,

A CoMPLETE AND VARIED COLLECTION OF THE LATEST SONGS AND PIECES,
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Selections from the NMost Popular Operas.
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THE RUDIMENTS QF MUSIC

N
v

OF THE STAFF.

Tuns staff consists of five lines and four spaces, upon which music and musical characters are written

Space above.

5th line.

4¢h line. 4th space.
34 line. 3d svace.
2d line. 2d space.
1st line. 1st space.

» Sprce below.

‘When the music extends beyond the limits of the staff, ADDED LINES, or LEGER LINES are employed.

2d leger line above.

—_— Ist legex line nbove.

1st leger line below. _

2d leger line below. ' —_—

There are two kinds of Clefy; the Treble or G Clef, é and the Bass or ¥ Clef, 9:. Music for the violin is

uniformly written in the Treble Clef. The F' Clef denotes the Bass part, and is used both for instrumental and
vocal music.

The degrees of the staff’ are designated by the first seven letters of the alphabet, G being placed on the second

line.
B
0 . - Pel —A— —_—
= G .y B - 2 -
T = ¥ G
') I o= b
™ B
OF THE NOTES.
The length of the sounds is indicated by the form of the characters called Norzs.
Whole note . . . . @ . . . . or Semibreve.
Half note F . . . . or Minim.
Quarter note . r . . . . or-Crotchet. These names are be-
. ingabandoned forthose
Eighth note 5 « +« « . orQuaver. ' which indicate the rel-
. ( ative value of the one
Sixteenth note g . . . . or Semiquaver. to another.
Thirty-second note. . g . . . . or Demi-semiquaver,
’ v
Sixty-fourth note . g . . . . or Hemi-demi-semiquaver,




The following table exhibits the relative value of notes.
A Breve or || 2| double note, as long as two whole notes, is sometimes used.

One Whole note

Two lp

or Four r r

ppp

or Eight L

or Sixteen £ 2 PP 0/

< s equal to

7
l

r

Half notes,

r Quarter notes,

e P ®  Tighth notes,
pLLre e

pLrereoprr PP 00 Sixteenths
iechcezass . m— : 2 g 5 5 5 ’
PPOP PP LREREPER PPPO PRPP PPPO PPPP
or Thirty-two = Ij g g g ? g g ?‘ g — == Thirty-Seconds, &e.
| poeesesssssserse conncooasananses eepoeresceopessespsspespesoeesss
Sty Y
- 444444444443 o e

Each of these notes has a sign of silence, corresponding in the amount of time given to it.

These marks are

called REsTS. N
N N
N N
P J . J\ "\ Single Bar, Double Bar.
e — | C —
Bl o 2 ~ o (] &
[N
E‘ , i g = g =
‘Whole rest. Ialf. Quarter. Eighth. Sixteenth. 32d. 64th. Measure, Measure.

All the varicties of time arc marked by figures, at the
commencement of the piece. The upper figure tells you
mow MANY, and the lower wHAT KIND of notes in a meas-

4 that four quarter notes fill 2 measure, and so on. The

upper figure also shows the number of beats in a meas-
ure.

ure. Thus, ;i indicates that two half notes fill a measure.| The following are in common use:—
§ %J——ﬁ——%—ﬂ—ﬂ N R e e R e A~
R R N7t SN I O S N B N | S — Q
p= i T = T T T - T " v O Ld Ldl Ld o S R

A Dor following u note increases its length one half.

OF TIME.

Timz Jies at the very foundation of every musical per-
formance. Without possessing an accurate knowledge
of it, your playing will always be deficient. It will be
vain to expect to réad, even the most simple piece of
musie, with facility, unless you comprehend its rhythm.
TFor the want of carcful attention to this part of the sci-
ence, at the very commencement of their studies, the
talents of thousands have been lost to themselves and to
the community. Many, by obtaining only a superficial
knowledge of time, have groped, all their lives, in fog
and darkness.

Be entreated, then, not to sxiM over any of the ele-
mentary parts of the subject because they now appear
dry and uninteresting;. but compreuEND all, as you pro-
gress, and cach succeeding step will be more easy, and
more productive of mental enjoyment.

Common Time, 5 or »i‘—, is represented by this character,

0. But figures, expressing to the eye the real idea of
the time, are now universally adopted.

Down,

ap Down,

up.
g

left,

After acquiring a knowledge of the proportion of the
various notes and rests, and the different varieties of
measure indicated by tigures, the pupil must learn to
beat time. The hand or foot may be used. All those
kinds of time which have 2 for the upper figure, are
called Commox Dovunre Trmr, and have two heats in a
measure, one DowN and one vp. All whose upper figure
is 8, are called TrrpreE TiMy, and have threce beats to a
measure, DOWN, LEFT, Up. 4 being the upper figure, tho
time is QUaDRUPLE, and has four beats, DOWN, LLFT, RIGHT,
uvr. In Sexturne Timg, the superior figure is 6, but the
beats are only two in a measure, as in double time, except
the movement be very slow, then six beats are necessary,
DOWN, DOWN, LEFT, RIGIIT, UP, UP,

Double and triple time are aceented on the first part of
the measure ; quadruple on the first and third ; and sex-
tuple on the first and fourth parts of the measure; the
first-accent being the strongest.

The following diagrams represent the mode of beating
the different kinds of time :—

up- l [ Down,
up, :
right, I down,

lett,




The motion of beating should be made rapidly;, and
every motion should have a rest equal to itself. These
two constitute a beat. B

When playing, however, your hands being employed,
you will be obliged to use the foot, in beating. Let the
‘motion of the foot be small and silent,

OF THE SCALE.

The scale is formed of seven soundg, asqending or d.e-
scending. The order of these sounds 1s uniform; and, in
the major scale is as follows:—

S

The interval from 1 to 2 is a tone;
“ “ “  2to 3is a tone;
3 to 4 is a half tone;
4 to 5 is a tone;
5 to 6 is a tone;
6 to T is a tone;
7 to 8 is a half tone.

[44 (13 [13

[14 [43
13 <«
[43

L3

13

[13 [13

When the 8th is added, the whole is called an 0CTAVE.
The scale may be illustrated thus: the notes slurred

together contain an interval of one half tone; the others
contain a tone.

- P — S—

@) S — 4 - < —
o - & g . : .
1 2 3 4 5 6 7 8
C D E F G A B C

The scale may be extended, by adding another like the
above, in ascending, when eight of this will become one
of that which rises higher. Likewise, when the addition
is made below, one of this becomes eight of that which
follows it descending. Thus notes are furnished to the
extreme compass of any instrument or voice,

Before the pupil begins to play any exercisein time, he
ought to be able to comprehend the rhythm, and beat the
time correctly with the hand; after which he may play
and beat with his foot, and count with his voice.

The scale is changed from place to place on the staff,
or transposed. Before you have an example of this, it is.
necessary that you understand the use of the three follow-
ing characters.

OF THE MI

Every signature has a minor scale, as well as a major.

A sharp (#) raises a note before which it is placed half
a tone higher than the natural sound of that note.

A flat (b ) depresses a note half a tone,

A natural () restores a note to its former or natural
sound.

Flats or sharps placed at the beginning of a tone are
called the signature, and affect the degrees of the staff,
just as they do notes when used accidentally.

Double sharps (¥)and double flats (bh) sometimes occur.
They elevate or depress the note a whole tone instead of
half a tone,

To commence a scale on G. Tt will be found necessary
to sharp F, to preserve the established order of intervals.
This sharp we place at the commencement of the staff]
and it raises the letter F throughout, half a tone.

NOR MODE.

The one is said to be relative to the other. The minor

scale takes for its 1st note, number 6 of the major, and must have its 6th and Tth sharped, in ascending. A is the
Key-note of the minor, in the natural signature. In descending, the notes are played natural.

SCALE IN A MINOR.

2
_ I b, to & "_'ﬁ,p_g,__ -
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The appoggiatura is a small note preceding the principal note, and deriving its time from it. Its time is equal to

one half the principal.

These notes are generally called Grace notes.

‘Written.,
A N N Y N A Na
Ty 49 ~ il L= g Al 1 '—: [
=t - = M A P .
o< i T ! T el —
=~ [ T N | ‘+
e ’ N . — — o i
-f—— R —p—| [ o—+F
At —— . |
IL I T 1 : N [ ; | 1 ; R
{

There is another kind, cousisting of two notes, which are mere stepping-stones to the principal notes, and are to

be played very rapidly, without interfering with the time.
When 5

thuy 'JK .

Sometimes they precede, and at others follow the accent.

single appoggiatura, borrows no time from its principal, it is always indicated by a dash through the stem,



Evample a H Z = _ z 2 -_l_
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b et et
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TURN.

The turn consists of the principal note, the note above, and the semitone below. When it commences on the
note above the principal it is called direct; when it begms on the semitone below it is tnverted. When introduced
on a dotted note, the “principal note is struck first, and the turn occurs on the dot. Sometimes the turn is written
out in full.

Played.
‘\;V\r;tten. aie i’ "3\ o ~
- [ J [ - l’ ¥ a 7
e e ~—5.—_h‘:':f:lt?::|:3ﬂf?zif
AN L. . _i I 1 ——1 —— o - |
Direct Turns. ] Invertcd Turn.-
TRILL OR SHAKE.
Fat H ) — _— —,
s o 0 o # — p
yz#_"’l%k-—Lr—e—,-ﬁ ==
< ‘ " — ; — ; = ——————— —

-
L 1 n pad
-#—ﬁp:g e - e j s i ——— — -
%___‘ S ) S b S — 90—y 09 ¢ g @ -
«/ -

—— — S
4 o~
’? - S I é ‘ i . A ud '&Fﬂ hﬁ j'! = - E;i —
@' A R —— : -
~ ) . —a — — T T
‘Written, Executed. Written. Executed.
tr
P, o ¥ ) _ I )
Y- | - Yoy ] ’ﬂ T [ | S . O TN
e o o o e e | i e P e ST PPEPLS i |
—— DS i t— | A\NYJ d et | b | |
vy l ! SEER——— kva ~—— T
ABBREVIATIONS.
Written. Played.

"‘%"‘9’“ _—— e = =

‘Written. Played.
g 3 A A A W W S e Ao S S —
e i e e~ £ f o
- L A : - 7 et
s ——— e e——— [r——— ——— v s
Written,  Played. Written.  Played. ‘Written.  Played.
e e e e mwE —_— e e e e~
(CB_ . o eawel i = —— o i g ——t
r g i p
— r—
] S T I P . S—- p A  A—
LS S T w ‘ bd - ”
* These marks indicate a repetition for each, of the triplet before them. b - These are like the preced-

mg measure.
For a full and extended treatise on the Rudiments of Music, the learner is advised to procure a small work en»
#itled < Burrows’ Music Primer.”




The figure 3, placed over three notes, denotes that the

(=] .
fill up only one beat, and is called a Triplet. -
e T
N A 3 3 -
G Co o]
A\B Y S S —1
o/ r——— | '
The Slurisused in gliding gently over two or more notes.
S E— = ot
EL\ 124 *& t + i ; i"—_"——}'ﬁ i
Y

There are as many #'s and p’s as there are notes, and they
are likewise placed on the lines, or in the spaces, accord-

7

in ascending fifth or descending fourth, the first 4 being
onF. Thep’s are placed in descending fifth orin ascend-
ing fourth, the first p being on B.

The Tie is used to unite two notes.

TN ——
-} u
y T w— A — i — i —
L‘\JLT ] ['J {0 I %; {V —— llrj %

Dots placed over the notes mark that they must be dis-
tinctly articulated. They are called Staccato marks.

- R NN N S N
Zi > ‘- > __{L'__i:;e_—_._f_._]

: e ; T
ing to the position of the Clef. The §#'s are always placed va r
5
& & 5 %1 & 2 » 2 2 8 & & %
# A » 1 C n
e
1 A —t g P 1) b T
hil o V 0] | |
¥Fa De Sol Re La DMi Si si M LXa Re Sol Do Fa

To begin again the music written on the side
of the dots,

................

:E ZEE: [E
I

To go back to the beginning, - - - - - - -
Or, from Sign to Sign,

The Pause, to stop at leisre.

-------------

MAELZEL’'S METRONOME.

To show the exact time in which a piece of music should be played, many composers affix the number of oscil-

lations of the indicator in an instrument called a Metronome.

The indicator is an upright bar of steel, which

oscillates slowly or quickly, according to the adjustment of a moveable weight placed upon it. On the face of the
Metronome the words Adagio, Largo, &c., ave marked against certain figures. When the Metronome is employed,
the sliding weight must be placed opposite the figures refered to by the composer; the indicator, being set free,

will then move to and fro as often as there are beats in a

bar of the piece of music to be played or sung.

DICTIONARY OF MUSICAL TERMS iN COMMON USE.

Adagio; very slow.

Affettuoso ; affectionately.

Ailegro ; joyful, quick.

Amoroso ; expressing love.

Andante ; rather slow.

Areo ; or col arco ; the bow,

Bis; twice.

Calando ; to decrease, (Morendo.)

Cantabile; in singing style.

Coda; an extra passage at the close.

Con ; with; con spirito, with spirit.

Da Capo ; return to the head or beginning.

Delicato ; soft and delicate.

Dolee ; sweet.

Doloroso ; sorrowfal.

Fine ; the end.

Fortq 5 /5 loud, strong.

Fortissimo ; #F; very loud.

Forzando, or fz ; to strike suddenly and diminish rapidly—=.
Grazioso ; graceful, '
Gusto; or con gusto ; in an élegant and finished style.
Largo ; very slow, soft and expreéssive. ‘
Larghetto.-; not 50 slow and soft as Largo.

Legatf) ; in a smooth, connected manner.

Leggiero ; lightly, easily, swiftly.

Lento ; slow and gentle, same as Adagio.

Loco ; in place.

Mezzo ; m; medium, between.

JMolto; very quick, very much as Allegro moléo.

Morendo ; to die away, (Calando.)

Mosso ; animated.

Pilanisstmo; pp; very soft.

Piano; p; soft.

Pizzicato ; pizz; to
the bow.

Presto; very quick.

Primo; the firss,

Piw; more. (as, Piv mosso, more animated.)

Quartetlo ; a composition in four parts,

Risoluto ; in a resolute manner,

Scherzando ; in a playful manner.

Secondo ; second. ‘

Segno ; 8:; denoting a return to its first place.

Solo ; alone,

Sordina ; a mute, for the violin,

Sostenuto ; (see Legato.)

‘gﬁ; r@g,%w; §» with spirit and animation.

Staccalo ; short and distinet.

Subito ; quickly, (Volti subito, turn over quickly.)

Tema; a theme, or subject.

Vivace; quick, brisk light.

play with the fingers and thumb, instead of



8 WINNER'S AMERICAN BANJOIST.

OF THE STRINGS.

Tae regular Banjo is strung with five strings. The
finest is cailed the first or B string, to which note it is
tuned; the next in size is the second, which is tuned to
the note G sharp; the next is the third, which is tuned to
the note Ii; the nextis the fourth or bass string, tuned to
the note A, generally known as the bass string, and the
short string is termed the fifth or thumb string, tuned to

the note E.
' , OF TUNING.
T BANJO IN TUNE.
‘When the instrument is in tune the open strings pro-
duce the following notes.

s 1 | A
% e .
g I g
fa N | Hg bt 1
; é ﬁ- 1
o —
&
A E G Sharp n - j o]
Bass String. |3d String.|2d String.|1st String. | Thumb String.

ges=O0rEN notes are made with the fingers off.
pes=CLosED notes ¢ ¢ “ < fingers down.

A Banjo, however, may be tuned to a higher or lower
piteh, as 1s sometimes necessary to accord with the Flute,
Violiu, Guitar or any other instrument.

Nore.—If it be observed, in tuning, that the open strings give the

starting notes of the Star Spangled Banner, it will assist the learner in
getting the correct sounds, thus:

L | A
o ——— =
Ly s P —r— - a—

Oh! say can you see

OF THE FRETS.

Frets are used as a guide to fingering,—that the left
hand may determine the position of the notes, though
they are not actually required ; with a little practice, the
Instrument may be played as well without them.

‘When there are no frets, they may be marked with a
pencil, by dividing the distance from the Nut to the
Bridge in 18 parts for the first fret; divide again the re-
maining distance in 18 parts for the second fret, and
keep on thus dividing the distance trom the last fret for
the number of frets required. :

OF THE POSITION.

Let the Neck of the Banjo rest between the thumb
and first finger of the Left hand, so that the fingers may
firmly press the strings, and the hand be shifted along
the neck in a free and easy manner. ‘

Rest the Right arm upon the rim, near the tail-board,
with the fingers over the strings, a little in front of the
bridge, so that the first finger may readily pick the first
string, the thumb being used to strike ali the other
strings.

Place the bridge back of the centre of the head, near
the tail-board, noteh it for the strings, at the most con-

OF PLAYING.

Picking and Striking the strings are the two styles of
of playing. The picking or Guitar style, being usually
adopted; strike the third, fourth and fifth strings with
the thumb, pick the second string with the first finger,
and the first string, with the second finger. The striking
style used for marches, and heavy musie, is easily ac-
quired after having sufficiently mastered the picking
style, and is used with good effect, for any change to
give variety to the style. :

[
THE BARRE.

The Barre is often required in taking the upper posi-
tions, and is done by pressing the first finger of the left
hand firmly across two or more strings at the same fret,
leaving the remaining fingers for service in stopping the
other notes that may be required.

OF THE CHORDS.
A Chord is two or more sounds struck together and
played as one.

EXAMPLE.

Harp CHorDs are used in both Banjo and Guitar styles.
The notes comprising the chord are played in rapid suc-
cession one after the other from the lowest note upward.

HARP CHORDS.

WRITTEN.
P i o P
i — P —
. 1 4 <o < d——e—ﬁ—~——
¢ =t < :
(& <
EFFECT.

\\

W
\

o et gt M =
P ==
@ A A e g /] _‘4.L__4_'j—_t__

L 4 L4 _;-

58

' -
Barre Onorbs are used in both Banjo and Guitar

styles.
DRUM CHORDS.
These chords are frequently used in marches, for giving
a drum-like effect to certain passages. They are desig-

nated by a % placed under them.

Straighten the fingers, kecping them together, raise the
fore-arm from its position on the rim, bringing the hand
in position across the strings, then, with a hammer-like
movement, strike the strings near the bridge, making the
desired chord.

venient distance, and” keep it as low as possible, so that CHORDS.
the fingers of the left hand may command the strings ; | ‘ 1 ) R
with ease. X,aﬂ_, = . L
THE SCALE OR GAMUT, e (e L i
Bass String. | 3d Str'g.| 2d Str'g.| Ist String. [Short Strins. 3;*‘ hhe ﬁ'
ABCD B F G A I C D -] |
y ] A " J J (& AN
e R || -o-5E s ¢ |-t
U : i 1 ] [ [l ! i —%gf H
e e P — ?(m;—#—tﬁ = ’ o
s e B 4 — i < £ } &
v i 20 1] 3 a 0 J (—‘;— < ’ ¢ C—
- 'R' e 2 3 0 0 (& 4 <o (&4
Finger Slide. __~




WINNER'S AMERICAN- BANJOIST.

OF THE SCALES.
FAVORITE KEYS.

The Banjo can be played in any key, but like the
Gitar, it has favorite ones, or those easiest of execution
viz., A, [three sharps,] K, [four sharps.,] D, [two sharps, ]
@&, [one sharp,] A minor, [natural signature,] and Fz
niinot, [three sharps.] ’

OF FINGERING.

A cross x designates the thumb, the figures 1, 2, 3,
and 4 represent the fingers,

Sometimes it is necessary to sound a note by pulling
or snapping the string with a finger of the left hand.

-~
This is indicated thus: :3"_—5
o —_

_.\ N

must snap the string to make the second note.

OF THE FIN

here the third finger

The note E, on the Fifth string, is always repre-
sented with two stems, and must be struck with
the thumb, thus:

9
5&%

A waved line, thus: placed either over or un-

il

der a collection of notes (generally triplets) indicates that
they are to be played by sliding the first finger (nail-
across the strings, making the required notes, commenc-
ing at the lowest note and sliding upwards.

: —_

Triplet of the same notes, thus: are gener-

L by

ally made upon two étrings, with the X and 1st finger.

GER-BOARD.

Whenever notes occur that are higher than those here represented, the thumb of the left hand should be
moved up the finger-board, and placed just about the fifth string, so as to bring the first finger upon the fret, or
place where the 4th finger makes E; when the hand is in its usual position, making B with the 1st finger; then,
to make F, put down the 2d finger, to make G, put down the 3d finger, and stretch, or extend the 4th finger to

PLAN OF THE FINGER-BOARD.

reach the note A.

OPEN NOTES. FIRST FRET. SECOND FRFT. THIRD FRET. FOURTH FRET., FIFTH FRET.

- —ry 1 0 —————gf r— 1) ) ) —
G—Jado——H—i o ——w - l———H
L A S e e e e ™ e L S

3 - k= 5 : 5
1 o=
B C C% D Dy K} 1st String,
Gg A Az B C C%l 2d Strng.
E F Fg G G2 4} 3rd String.
A Af B (4] % D ’
7 4th _String.
L * B 5th String.
. FIRST EXERCISE.
: NN OMONOA NN NN NN
Mo —— 858 S - N b B PN SO — 1
RS B R e s B e e Rt e S R
iﬁ__. S R ——_— :::___,*_ B S - _—_ —
SECOND EXERCISE.
yo NN NN NN h A N R
2 S N . WA . O . M S—. S~
e e e e e
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EXERCISE IN BARRE CHORDS.
1st Position. 1st Position. 2nad Position. S5th Position. 7th Position. 5th Position, 7th Position.
) ! < 30 2.0 # P
3/ E— 4—@ 4l 128 i e
Bleag—| oo S50 3t 140 158 718
—ice ngf_’_ %iiﬁ = lfr 19 i
< | (? O-I'- I i
5th Position. S5th Pesition. 7th Position. 5th Peosition, 5th Position. Sth Position. 7th Position. 8th Position.
30
7 Ty s g —8— ;23:,’: 52 e m— _,_:’5:3- e
e | P o Bt ot i o P i
9 ¥ N — ! iy 10— —
0: oo b = L, 5 b b =
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: EXERCISES IN STYLE.
Commence slowly and gradually increase the time.
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POPULAR CLOG.
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TWENTY SECOND REGIMENT MARCH. (Concluded.)
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WINNER'S AMERICAN BANJOIST.

Arranged by AL. BAUR.
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(Strauss.)

ANNA POLKA.
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BANJO SOLO.
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DO THEY_ THINK OF ME AT HOME?
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JOLLY BROTHERS GALOP,
DUET FOR VIOLIN OR FLUTE AND BANJO.
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VARIOUS STYLES OF ACCOMPANIMENTS.
EEY OF A.—COMMON TIME.
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DARLING DAISY O'DUNDEE.
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1. Did yousee a  witch-ing las . sie, With a blue and  rogu-ish eye,
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rip - pi Yer 0 ras-sy, Light - ly as
Trip ping o’e the moor so gras-sy, g y

the swal - lows fly? Heard ye not her
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sweet voice ring - ing, From aheart so  light and free. And the birds in an - swer sing-ing,
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sweet can be! Jew - el rar-est, flow’ret  fair - est, Dar ling Dai-sy O’ -Dun - dee.
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2. Did you see her dimpled fingers,
And her wealth of silken hair,
‘Where the gleam of sunlight lingers
In the glossy ringlets there?
There are many pretty faces
From the mountain to the sea, -
But the queen of all the graces,
- - Darling Daisy O’Dundee."
- Little Daisy, &e.

sr &  prl

3. Did you see the lovelight glowing
. In her eyes like dawn of day,
And her cheeks so brighly showing
Blushing roses of the May?
Tho' she’s but a wildwood fairy,
She is loving as can be,
And a dozen lads would marry
-~ - Darling Daisy- O’Dundee.
Little Daisy, &c.
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NOW OR NEVER.
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ev-er, My heart isthine if thine is mine, O, tell me now or nev-er.
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2. She said indeed you seem assured 3. If you would win me, then she said,
To win them is quite easy, You’ll catch me if you are clever,
‘Were you to fail, conceited man, - And off she sprang in merry haste,
I believe that it would please me; Just try it now or never.
I shall not fail if you will say Then in my arms I caught her close,
Our two hearts shall not sever; And won them altogether,
Yourself, a kiss, one little yes, A kiss, a yes, my own sweet love,
Then give me now or never.—~Crorus. For now and now forever.—Caorus.
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DE LITTLE CABINS ALL AM EMPTY NOW,
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DE LITTLE CABINS ALL AM EMPTY NOW. Concluded.
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AndI gets so aw-fullonesome dat I

B

almost dies wid fright, Since de little cabins all am empty
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Oh, I listen for de shoutin’ ob de darkies in de corn,
But I only hear a sort ob rustlin’ soun’,

"Tis de wind among de fodder, and it comes a sweepin’ on
For to tell me dat dere aint nobody roun’.

In de little "tater patches now de weeds am growin’ Ligh,
And de water-million vines am gone to waste,

“And de mellons dat was on ’em had to rotten off and die,

’Cause dere wa’n’t nobody roun’ to get a taste.

I'M DYING FOR SOME

=

When de moonlight comes a shinir’ frough de empty cabin door
"Pears to me I sometimes sces a dar key’s face,

And I think I see de shadows dancing all about de floor,
But dere aint a living soul about the place,

Dey is gone way off to Kansas, whar dey say dars better times,
But dar I guess dey’ll find dey’ll have to plow,

Just de same as in ole Dixie, if dey want to win de dimes,

Dough dey’s left de little cabins empty now.

ONE TO LOVE ME.
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. 'm dy-ing for some oneto loveme, To call me his i- dol, his own, 1
2. I'm dy-ing forsome oneto loveme, I wanthim to call me his bird, His
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ean’t bear the thought of  re-main. ing

his own pre-cious dar - ling,
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And all the sweetnamesev - er heard.
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I'M DYING FOR SOME TO LOVE ME. Concluded.
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want to be called pet and sweetheart, I want to De lovedand ca - ressed, I
want him to be all af - fec-tion, Aud while my head lies on his breast, To
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want; to be cared for in  earn-est, For flirt-ing I e'er shall de - test.
smooth back my tres- ses, and  tell me That I am his bright-est and  best.
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I'm  dy-ing, I'm sighing, Mere friend-ship T  ev.er shall spurn; I'm
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dy -ing, Pm sigh-ing, - To love, and be lovedin re - turn.’
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3. I may not be overly handsome, 5. Mama say’s “my head isn’t level,
Yet one thing I very well know, That something is wrong with my brain,
T’'m nicer than one of my neighbors, And had she her time to go over,
Who has a magnificent beau. She never would marry again;
My heart is just wild for devotion, That love is a brilliant hued bubble,
Just aching for some one to love, And I but a foolish young dunce,
Just longing to meet some fond being Who’d better attend to her lessons,
Who true and devoted would prove. And give up such nonsense at once.
P'm dying, I'm sighing, &e. T'm dying, P'm sighing, &e.
4. There’s Charlie, Alonzo and Harry, 6. Perhaps she forgets she was young once,

There’s Ned, Phil, Jack, Willie and Joe,
They can’t talk of love worth a button,

In fact they’re exceedingly slow.
I want to be loved in dead earnest,

I want a young man who can talk
Can treat to ice cream and fried oysters,

And take me a nice moonlight walk,

’ I'm dying, I'm sighing, &e.

For one day to apa she told,
That she could have had twenty husbands,
" Before she was sixteen years old.
8o now to young men I give notice,
I'm dying to get a nice beau,
And if I can eatch the right fellow,
. My heart and my hand I'll bestow.
' I'm dying, Pm sighing, &c.
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ONE MORE RIBBER'FOR TO CROSS.
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1. Ole No- ah once he Dbuilt de ark, Dar’s one more rib-ber for to «cross; He
2.-1le went to work to load his stock, Dar’s one more rib-ber for to cross; He
3. De ani-malswent In  one by one, Dar’s one more rib-Dber for to cross; De
4. De ani-malswent in  two by two, Dar’s one more 1rib-ber for to ecross; De
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patel’dit up wid  hick ry bark, Dar’s one more rib-ber for to cross, - Onemore rib-ber, And
anchor'd deark wid agreat big rock, Dar’s one more rib-ber for to  cross.
elephantchewin’a carraway bun, Dar’s one more rib-ber for to cross.
rhinoscerasand de  kan-ga - roo, Dar’s one more rib-ber for to  cross.
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dat ole rib-ber am Jor-dan;Dar’s one more rib-ber, Dar’s one more rib-ber for to  cross. -
NN N l‘t N !D
) ! [ . y
fty— = — i " —p ' :
s8¢ ¢ " — —8— %% 5|
v, = —] »— 6 ——— r

Al

5,
De animals went in three by three,
Dar’s one more ribber for to cross;
De bear, de bug, de bumble-bee,

Dar’s one more ribber for to cross.—CHORUS.

De animals went in four by four,
Dar’s one more ribber for to cross;

Ole Noah got mad and hollered for more,
Dar’s one more ribber for to cross.—CHORUS.

De animals went in five by five,
Dar’s one more ribber for to cross;
Wid Saratoga trunks they did arrive,
Dar’s one more ribber for to cross.—CHORUS.
8.
De animals went in six by six,
Dar’s one more ribber for to eross;
De hyena laughed at the monkey’s tricks,
Dar’s one more ribber for to cross,—CHoRus.
9.
De animals went in seven by seven,
Dar’s one more ribber for to cross;

Says de ant to de elephant, who are you a shoving,

Dar’s one more ribber for to cross.—CHORUS.
10.
De animals went in eight by eight,
Dar’s one more ribber for to cross;
Dey come wid a rush cause ’twas so late,
Dar’s one more ribber for to cross.—Craorus.

11.
De animals went in nine by nine,
Dar’s one more ribber for to cross;
Ole Noah shouted cut dat line,
Dar’s one more ribber for to cross.—CHORUS,
12.
De animals went in ten by ten,
Dar’s one more ribber for to cross;
De ark she blowed her whistle den,
Dar’s one more ribber for to cross.~—CHORUS.
13.
And den de voyage did begin,
Dar’s one more ribber for to cross;
Ole Noah pulled de gang plank in,
Dar’s one more ribber for to cross.—CHORUS.

14.
Dey nebber knowed whar dey was at,
Dar’s one more ribber for to cross;
Till-de ole ark bumped on Ararat,
Dar’s one more ribber for to cross.—CHORUS.
15.
De ole ark landed high and dry,
Dar’s one more ribber for to cross;
Dé baboon kissed de cow good bye,
Dar’s one more ribber for to cross.—Cuorus.
16. )
Now please just look out for de text,
Dar’s one more ribber for to cross;
To be continued in our next,
Dar’s one more ribber for to cross.~CHORUS.
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I'SE GWINE BACK TO DIXIE
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gwine back to Dix - ie,

No more I'se gwine to wan- der,
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home and my re - la - tion, My heart’s turned back to Dix - ie, And must  go.
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I'SE GWINE BACK TO DIXIE. (Concluded.)
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see their sad - tears fill -ing, My heart’sturned backto Dix - ie, And I must go.
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Pve hoed in fields of cotton, P'm traviing back to Dixie,
Pve worked upon the river, My step is slow and feeble,
I used to think if I got off I pray the Lord to help e,
T'd go back there, no never, And lead me from all evil.
But time has changed the old man, ) And should my strength forsake me,
His head is bending low, Then kind friends come and take me,
His heart’s turned back to Dixie, My heart’s turned back to Dixie,
And he must go.—CHoRrvs. And I must go.—Crorus. *
GRANDMOTHER’'S OLD ARM CHAIR.
Moderato.
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GRANDMOTHER'S OLD ARM CHAIR. (Concluded.)
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will, of course wasread, By a law-yer,as we allstoodby his side; Tomy brother, it wasfound,shehad-
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I tho’t it hardly fair, still, I said I did not care,
And in the ev’ning took the chair away;
The neighbors they me chaff’d, my brother at me laugh’d,
And said it will be useful, John, some day;
When you settle down in life, find some girl to be your wife,

Yowll find it very handy, I declare! -
On a cold and frosty night, when the fire
You can then sit in your old arm chair

One night the chair fell down,

is burning bright,
.—Cnorus.
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left a hundred pound, The sameun-to my sis-ter, I de - clare! But whenit cameto me, the
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lawyer said, I see, she has left to you her old arm chair. And  how theytitter’d, how they chaff’d,
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How my brother and sister lauogh’d When they heard the lawyer declare, Granny had onlyleft tome her old arm chair
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What my brother said was true, for in a year or two,
Strange to say, I settled down in married life;

I first a girl did court, and then the ring I bought,
Took her to church and then she was my wife.

The old girl and me were as happy as could be,

- For when my work was over, I declare! »

I ne’er abroad would roam, but each night would stay at home,
And e seated in the old arm chair—Cnorus.

The seat had fallen out upon the floor;
And there to my surprise, I saw before my eyes,
A Tot of notes, two thousand pounds or more;
When my brother heard of this, the fellow, I confess,
‘Went nearly mad with rage, and tore hig hair, - -
But I only laugh’d at him, then said unto him, .
“Jem, don’t you wish you had the old arm chair?”—Cuorus.

hen I picked it up and found,
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- DAR DE OLE SARPENT WAS A CRAWLIN'.

‘W ESTENDORF.
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long a - go, Dar de ole sarpentwasa crawl - in’, Miss Eve comea walk - ing 'long so slow,
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Dar de ole sar-pent was a crawl - in.  Oh, sinners! hear me now, Dar de ole sar-pent was a
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2. When he saw who ’twas he cracked a smile,
Dar de ole sarpent was a crawlin’,
And he said to his self dats just my style,
Dar de ole sarpent was a erawlin’.

3. Now Eve she saw him a lookin’ at her,
Dar de ole sarpent was a crawlin’,

And she said “I guess you better mind you business sir,”

Dar de ole sarpent was a crawlin’,

4. He looked kind a hurt when she said dat, .
Dar de ole sarpent was a crawlin’, '
And he lifted up his shiny beaver hat,
Dar de ole sarpent was a crawlin’. -

8. Dar’s where de very first sin began,
Dar de'ole sarpent was a crawlin’,
And it never would a happened if Eve had been a-man,

-Dar-de ole sarpent-was a crawhin’. * - -

6. He knocked de apple off de tree,
- Dar de ole sarpent was a crawlin’,

And he said “ wont you please eat dat for me?”
Dar de ole sarpent was a crawlin’,

5. Miss Eve she stopped and hemmed and hawed,
Dar de ole sarpent was a crawlin’,
And de corner of her palm-leaf fan she chawed,
Dar de ole sarpent was a crawlin’,

7. Now Eve she knowed dat it wa’nt right,
' Dar de ole sarpent was a crawlin’,
But she opened her mouf and took a bite,
Dar de ole sarpent was a crawlin’.
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HIS Aut ors composmons aret m@ng the most Popular Songs pubhsh'd
in this country. his list is printed with a beautlful 1tle I
tvvo colors Bu_y ;one' jd you Wlll be sure to Want all the others

\VE’LL’ NEVER GROW '.!!00 OLD TO LOVE > HOW GAII I HELP THINKING OF YOU. . 'THE IK)VE AND LIGHT OF HOME

SN “How'ean 1 help thinking of yoéu; little-Ma; Uy L Howaft e wand'rer's hearb turns back
1 rWe’H never grow t00 0ld o Iove ) Iv;:gyour slvlv)eﬁt face il rnygdr%ams B ti T ‘o' those he Teft-behind, .
, ; Dear heatrt, ag time guesby; - 1 think of you, darling, by night and. by day, S s then he knows and. 16l the lack,
. ~ Letcome What will, the test to prove, ~*You don’t know how bright juy life-seems. - : < Ofmother's love 8o kind;;
) s "Qur love will neverdie. . . "8 all for 1ov6é you givelittlc oné; . - T ’TLs then hisheart isfilVd with “l"‘hs
~. Insummer when theflowlrs are fﬁ.l!‘, . ) That makes the wortd brlghter thme, . Wherever he may yoam, ’
R | ;- In'winter-drear and cold | Towve taken my henrt, love, and now & hzwe fione; | . For'then it is, he learns to prize..
EARRRAIRER . - The same affcotion will be there ; . And that’s why ‘t'm Lhmkmg of thee, ] The love and 1ight of: home.

= We! 11 never grow too old. U CHORUS. v B . CHORTS..

’ - CHORUS, © | How ean:Ihelp thinking of you, little one, EE How-dear that-home is, o hiny the

. We’ll never grow too.0ld to love, ‘So profaise that-you will be true, . - ~ . Howdearisall e left ; 2

- i Dear heart “as time goeshy; - <7 XYou've taken my heart, Tove, and now I ha,vﬂ none, .~ He Urbps a'tear for those 80° dea.r

»\Let come what will the testio prove s How can: 1 help tkmkmg of you. . . E .. .. of whom he is'berefs. ?
We’ll never grow 10 old / - — : . . Co—

i 0 ‘ ARE THE DAYS 0¥ JOY GONE FOREVER -1 ¢ '
> HAVE YOU EORSAKEN ME, DARLING. . Are'the daysof. joy gone. fOrever, o Tiike a sum €T, pr 1d $hé trxps aeréss the meadow,
. . Was the dream{oo beautiful to last, ‘the datsy blossoms kiss-her protty feet, = -
Ha.ve you forsa.ken ‘me da.rimg, ) : g Will theynot return to us, ak never, i Whilesth beams chade hier merry little shadgw
i And fnust we wander apart [ In-‘the mysticfuturs deep and vast B Bedauge ghe.is so ihnoeent and sweet .
Has.some ong.{aken thee, dal 1lmg, . Must thé-hopeg'all fade and sadly perlsh B The blrds sing rounit the pathway whereshe’s str y
Lieaving melonelyat heart. = "~ 437 .. Must my sighy be turned to bitter tears, : that fain would start,fing,
as all Tlove flownforever, = ~° | % lee a fonder dream the heatrt may cherish, ~ * hegven here delaymg
Hag time no joy Toft tormes © "». - . - Must we rosm dpart thro’ all théyears? | :
Will'you notlove me—no, ncver, L B CHORGS. - : :
Fondly as I have lov'd Lhee IS L Are the days of joy, gone forever, . | She is sweet y nght eyed litile duisi
: 0 i o - the dream t%o !l)ieautlful to lagt - : -%nd liunt %etc%ueau ?ff graee and arg, =
A ©an we mot rgeall the ream, shnever, - . Z ight to'my lite
KI«Y A- DREAM 0F-MY MOTHER B Aen 15 back from out the JQyous past. - Her pretty face 1s pictured in

Only a dream of my mother, ", -—-—‘0 . 3
AR c]}’xsmn of- dnﬁbé‘(/i% g;lrl.l%l:)t’ther UNDER THE ROSES - . FQRGIVE ME LOVE AND SMILE AG'AIN- :
PR [ S eering m % : i ) L - . :
S e I vl Thro? gxll iyhe long weary night. | v Under the roses I hid m¥ heart; - 1 M%gleargwasf{'ear, the SP(?% W?’S ‘broke.*
R b ngra*r with me in thy: grl:;dness, EENRER I B i =Deép.in the grave where she’s gleeping, R e ?él goo %;VG was gai ky e,
4+ < Tilldshall seehier o . There did my joy and my love depart, - L OHra‘ile f]fafiﬁlé ];a%‘éesrezgfdg’ Kt o
b ) Wakmg wouLLk i ».Jeavihg me lonely and weeping,: S " Hut pow that le‘ezlrsofla&*u come ftl;wd 3 135’ o
: ‘] s Liuger and keep-n Day after day do L sigh for her; . a - U shoully e one, -
oy QHORTS! s O’er the grave where she reposes, . B ok dowe linger stilling .
: 'y e ‘ After the sigh comesa bitter tear R Brixht visions yoi may wake the mofn,
] e 'aOnly a dieam of mguatlic Falling to Kiss the gweet roses. RS s Forglv we love and smile-again. -
S w7 Yision of dearest (‘ch(rht CHORD; N T Lo TCHORYUS. - ‘
e I (,heermg my heartss no othe ‘ " -7 Reeall the wWords in .mger spoke
‘ : Thro’ atl the long weary. ‘ s U?)tie%}tgle&%s?riél%rﬁgrglg%gts sleeping, Sl We'll'mend the-broken golden chimitiy &
0-—-——-—< Phere did my joy and my love depart R ~ T We will not say the spell is broke, . .
Lea.vmg meilonely and Weepmg B S Forglvo me love an smile ugam,
47 0= ? F Se— O :
X Was 10“"'15"1““ ght‘m drefxmmg, R SOME ONE WILL MISSMEWHENI AM AWAY L0 I KISSED YOU IN A DREA.M

Inmy chamber d,irk gnd sodresr,

‘For i} seemed ‘How plemsant it is to have §ome oné to'Tove us, . | o <L Rissed you in a<dream, last mg-fmt |
Aroundime: . “Po think of us kindly wherever we 205" - 1 ©‘Tho'you are far away: - TR * S
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Do : CHORUS, o " CHCRUS. - t
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R I,,; P t g’ le dtxdi 't‘. i e'h L : Yes somé one will think of me each lonely day~ . _.Butnow the dream is past;
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] o : e For *‘some one” will miss me’ whue I am away. ) - In beauty that. will last]
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